we 


™* 





~~ 


~AMERICAN ART NEWS. 








VOL. VII. No. 9, NEW YORK, I 


JECEMBER 12, 1908, 


SINGLE COPIES, TEN CENTS. 








EXHIBITIONS. 


London. 
For Calendar of Special \ ar York James Connell & Sons.—Paintings of 
Evhtoitions see pase & the Dutch, Scotch and English 
N York Schools. 
ew : 
Bauer-Folsom Co.—Selected American acres Mal Co.—Pictures, prints and 
paintings. Antiques, art objects and —— 
decorations. Shepherd Bros.—Pictures by the early 


British masters. 


Blakeslee Galleries. — Early English Paris. 


Spanish, Italian and Flemish paint- 


ings. 
Bonaventure Galleries—Rare books in| —— Galleries.—Antique Works of 


fine bindings, old engravings and art 
objects. 
C. J. Charles —Works of art. 


Cauessa Galleries—Antique works of 
art, 

Clausen Galleries.— Artistic frames, 
mirrors and modern paintings. 

Cottier Galleries. — Representative 
paintings, art objects and decora- 
tions. 


Durand-Ruel Galleries.—Ancient and 
modern paintings. 

Ehrich Galleries. — Permanent exhibi- 
tion of Old Masters. 

Fifth Avenue Ait Galleries, 546 Fifth 
Avenue.—Fine Oriental rugs and tex- 
tiles. 

Gimpel and Wildenstein Galleries. — 
High-class old paintings. 

Kelekian Galleries.—Velvets, brocades, 
embroideries, rugs, potteries and an- 
tique jewelry. 

Knoedler Galleries. — Paintings of 
Dutch and Barbizon Schools, and 
Whistler drawings. 

Macbeth Galleries.—Bronzes and sculp- 
tures by St. Eberle. Chester Beach 
and others. | 

Montross Gallery, 372 Fifth Avenue— 
Paintings by Childe Hassam to Dec | 
26. 

Noé Galleries, 477 Fifth Avenue (Cor. 
41st St.), opposite Library. 

Powell Gallery. — Paintings — Artistic 
frames. 


Louis Ralston.—Ancient and modern 
paintings. 

The Rice Gallery, 45 John St.—Special 
exhibition of Thumb-nail Sketches 
by Julian Onderdonk. 

Scott & Fowles.—High-class paintings 
by Barbizon and Dutch masters. 

Arthur Tooth & Sons.—Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

H. O. Watson & Co.—Decorative 
works of art. Pictures by Monti- 
celli and rare old tapestries. 

Yamanaka & Co.—Things Japanese and 
Chinese. 


.E. Bourgey.—Coins and medals. 


By John 8S. 
In Corcoran Exhibition—Washington D. C., 


Boston. 
Vose Galleries. — Early English and Hamburger Fres.—Works of Art. 
modern paintings (Foreign and Am- Kleinberger Galleries—Works of Art. 


erican). 


Chicago. Arabian and Babylonian objects for | 
Henry Reinhardt. — High-class paint- collection, 
ings. Kouchakji Freres—Art objects for col- 
lections. 


Washington (D.C.) 
V. G. Fischer Galleries.—Fine arts. 


Germany. fete ct Mes i 
J. & S. Goldschmidt, Frankfort.—High SALES. 
class antiquities. I: | 
G. von Mallmanz Gallery, Berlin Fifth Avenue Art Galleries.—A fine col- 


High-class old paintings and draw- _ lection of Oriental rugs and textiles, 
ings. Dec. 16, 17, 18, 19, at 2.30 P. M. 


Sivadjian Galleries.—Genuine antiques 
marbles. bronzes, jewels and pot- 
teries. 





Kerkor Minassian Gallery — Persian, | 


A PAINTING’S HISTORY. 


The “Death of the Bull,” by J. A, J. 
lalguiere, now at the Knoedler Galleries, 
Was originally presented by the painter 
to John S. Sargent, his friend, who some 
years afterwards exchanged it in Paris 
for a characteristic example of Monet. 
The picture then passed into the posses- 
sion of Mr. P. A. B. Widener, who ex- 
changed it with others last summer for 
the Cattaneo or Genoese Van Dycks he 
now owns. 


MISS MATHILDE TOWNSEND 


Sargent 


FOGG ART MUSEUM’S 
DIRECTOR RESIGNS. 


| Moore, professor of art and director of 
ithe Fogg Art Museum at Harvard 
| University, was announced by the col. 
lege officials. The resignation will 
take effect Sept. I, 1909 

Mr. Moore was born in New York in 
1840 and became professor of art and 
director of the Fogg Museum in 189p. 
He entered the service of Harvard in 
i871. He decided to retire on account 


ot age 


a We 


The resignation of Charles Herbert | 


MUSEUM GETS GREAT COROT. 

The Metropolitan Museum has pur- 
chased from Cottier & Co, the superb 
well-known large upright panel, 
“Danse des Nymphes,’ by Corot, 
which was in the collections of the 
late Charles A. Dana and of Mr, 
George Gould. The canvas is a most 
representative one and is especially ap- 
propriate for a Museum to exemplify 
the best period of the great 
master, 


french 


FRANCOIS FLAMENG COMING. 


_ Francois ‘lameng sailed for New 
'York from Liverpool on the Baltic 
yesterday. For years Flameng has 


made portraits of the prettiest women 
}on both sides of the Channel, and many 
of his pictures have already preceded 
him to New York. He has no inten- 
| tion of painting portraits on his present 
|trip, which is purely sécial. He will 
|be the guest for at least part of his 
istay of Mrs. Whitelaw Reid. 





_DR. CLEMM ON AMERICAN ART. 


| shosigteenaialinin 

A special correspondent of the World 
writing from Berlin says Dr. Paul 
Clemm, of the University of Bonn, has 
been lecturing at Frankfort on Ameri- 
can art, 

“In Germany,” he said, “we had got 
too much into the fashion of shrugging 
our shoulders and smiling when Ameri- 
can art was mentioned. This is a mis- 
take, for America is really beginning to 
/move, Her art is not a very large tree 
for the present, but it is growing. 

Up to a short time ago American art- 
| ists Europeanizefl themselves with very 
| indifferent results. ‘They came first to 
|Germany and then to France. 
| It might be mentioned in passing that 
at the present time in America there are 
jover 15,000 examples of Corot’s art, al- 
jthough it is well known that the total 
| output of Corot’s life was 7,000 pictures. 
| But American artists are at last begin- 
/ning to assimilate the best of European 
art, and are developing a distinctly na- 
tive school, not only in painting, but in 
sculpture and architecture as well. Style, 
of course, cannot be learned in a genera- 
|tion, but with patience and perseverance 
}it will surely come. 
| American artists are progressing. They 
|wish to be national—to establish Ameri- 
ican art. This struggle is to be respected, 
jand Germans should, perhaps, learn from 
| this growing American ambition not to be 


|satisfied to rest on their laurels. 


| MRS. GARDNER’S ART GOODS. 





Mrs. Emily Crane Chadbourne and 
|her relatives will not permit the Gov- 
‘ernment to sell $82,000 worth of oil 
paintings, tapestries and bric-a-brac in- 
trusted to Mrs. Chadbourne’s keeping 
by Mrs. Jack Gardner of Boston to be 
sold at public auction without a legal 
fight. 


ART FORGERY BILL. 


William Ordway Partridge an- 
nounces that he will have a bill intro- 
duced in the next session of the Legis- 
lature, making the forging of the name 
of an artist, dead or alive, to a pic- 
ture a crime, punishable by imprison- 
ment. 

Robert Burns Wilson says that he 
and many other artists are in sympathy 
with the proposed bill, and will do every- 
thing possible to bring about its enact- 
ment. 
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IN THE ART SCHOOLS. 
NATICNAL ACADEMY OF DESIGN. 


\mong the canvases 
Academy 


hung at the 
those of Sal 


lLascari and George 


Exhibition are 
Davidson, 
both of whom are at present students 
in the Academy life-classes. 

Phe men’s life-class at the 
was murally decorated with placards 
bearing black-hands and_= skulls) sui 


mounting cross-bones, emphasizing thr 


demand upon the new memb 
their ‘treat money,” collected by the com 
mittee made up ot Aladar lum, Justus 


Schmidt, 


] 
which Wal ( 


Pieiffen and Carl and pro 


vided a goodly pended 

t Monday. 

Lhe stude 
versity Architectural Course have fin 
ished their worl 
the Academy, and now are studying 
from life, which 
interest to them. 


The number of applicant for thr 
Jacob H, Lazarus Schol hip for three 
years study in Italy wa ut down to 
hive competitol in the finals, nd all 
the compositions were in last Saturday, 
Phe jury which comprised the toll 


l'rederick Crowninshield, chairman; | 
Carroll Beckwith, Edwin HH. Blashtield, 
(G;seorge \\ Breck, A |) | Llamlin, 
francis C. Jones, George \WW. Maynard, 
A. T. Schwartz, Edgar M. Ward; d 
cided that the winner of the competition 
was I, Tolles Chamberlain, whose c 
position explained itself mo 
and was executed in a nple, easy 
manne he ubject wa ‘A Tt 

eler.”’ a mural decoration for a muni 
llenry | \\ he Weal 


mention tor til 


cipal building. 
awarded the honoral 
vork, which had in it a te 
polo, 


ART STUDENTS’ LEAGUE. 


fhe interest shown om the work in 
the Du Mond painting class is shown 
by the tact ha thi 1 its have 
quested a two eek iD 

l 1) le] \ | Util l it) 
ingas well a |! who have drawn trom 


Robert Llarpet will attest. 


\ new member thi eason at the 
League and whose progr has becn 
marked is Dr. ‘Vhomas. Ienders, who 


came from Hartford, Conn 
art after vears followine of his medi 
cal profession, 

Friends of Dimitri Romanoffski are 
congratulating him on the 
of one of his portraits for the National 
\cademy exhibition Phe portrait is of 


his mother and is of unusual beauty in 


acceptance 


feeling and execution 


The portrait was painted at Lyme, 
during the summer, in a 
road to Flving Point. 
started to 
painting about three years ago, at the 
chool of the National Academy, and 
at the end of the first vear received a 
silver medal. the first prize in his class. 


( ‘onne “tl ot. 
lane on the 


\Ir. Romanoffski study 


lle is now 
received the highest honor that can be 
awarded in the school, the special schol 


at the league and last year 


arship in painting. lis work is as in 


dividual as his character, which is saying 
a great deal, for he claims that he ts 
the only Russian art student in the city. 

\ concours is being held this week 
room, 
there 


at the League, in the members’ 
and as numbers will be given out, 
is much interest among the students as 
to the result. 

Howard Crosby Renwick and Randall 
have returned from Woodstock, 


a week in painting 


Davey 


where the, spent 


snow scenes The cold was verv in 
thev have a 


t iow. all of which 


Wn her « tr canvases to s 


tense, but in spite of thi 
7 ] 
i 


of January, one 


are interesting, and some ot which will 
be in the Woodstock exhibition, 


( luled Tol 


january. 
I] 


\ leap-year dance vw 


League on ‘Thursday night next los 
Or tie tudent re |] ning’ elaborate 
l ( as no man | be allowed on 
tin hoor uni are eda a girl, and a 
e number C CX] ected to b present 
the dat ( re the Christma \ 
cation begin 


Y. W. C. A. ART SCHOOL. 


Le iu thie Chaors¢ heat l 
unique ethod ducational re 
ult lesst li wood de lorest, 
on burroug! 1 ! i paimt 
letropolitan luseun | tlen 1} 
Snell, president ew Yu Water ( 

( li] ( | ' 2 1 I tive 
rt hi ot the Y. W. ( \. of New 
Yor! 7 ka hitteenth str + 3 
(jul re | \ that practica ill the 
iduat of thi chool have remuner 
( nent in this time of bu 
Ihe aiecpl 101) t a Ole lal ud eC Ol 
ti qual | I cral nan hip at th 
pres¢ tL ¢ hibi m ot th National So 
ciety of Craftsmen, 119 | \ineteenth 
treet, where it not onl ets the stand 

d of block printing and stenciling te 
tit Mk a pair ol cl \ CI Irom 
i bomb Oris 1) ra lor 
est, but | othe l exhil 1 em 
broidery and wood carvi dith 
ult to be e that these th roldin 
their Own 1 lL p l Lona ( l 
l lat ( thre 1 j | 
first and nl Cal 


NEW YORK SCHCOL OF ART. 


it the ! 
much attention, it will cont in the 
illery of the ( Yor] 1ool of; 
\1 ti] lan ! ed by 
\ { ( ( eld | 
pain und Vir. Robs an 1. .\mor 
the work of the udents there wall be 
excellent work by \hh Illa Rave 
crait, Sara R. Hunter, Flora Lautei 


Louise Pope, Hlelen Mil 
llarris, Rufus |. Krvyet 


n, Margaret [luntington and Cornelia 


lo meet a very nec ry require 
ment a class has been organized in the 
Design department for the benefit ol! 
students of Interior Decoration and 
others. ‘The class is under the instruc 
tion of Mr, Douglas John Connah. 

Serious work is being done by t 
students, as was 
monthly review and general criticism 
last week in the morning [lustration 
class. 

Students of Mr. 
were entertained at his studio Tuesday 
iternoon, 

The dances this vear at the schoo 
ire following 
First the informal dance given 
bv the Sketch Cl ul 
affair. as did also the dance on Thanks 
giving Day. The morning Illustration 


rapidly one aiter the 


1 Class proved a successiu 


Class gave a dance Thursday evening, 
bey 89 : a 
inviting all the students of the school 
as. their Preparations are 

] 


being made for a big vaudeville pet 


ruests, 


; d 
formance to be given about the middle 
thoroughly novel and 


riginal in character. Even the music 
and songs are being written for the oc 


casi Mn. 


Georg’ \l. Reevs. who has b » work 
ine at Shelter Island this summer, has 
returned to his studio, 37 West 22d S 
He has made mat studies of the little 

nown south side of ¢1 sland. which 
he will probablv show in conjunction 


WINTER ACADEMY DISPLAY. 


(First Notice.) 
At the line Arts gall 


57th Street the third annual 


valleries in West 
winter 
\cademy ot 


Design will open to the public this 


morning, to ¢ nue every week-day 
and evening and on Sunday afternoons, 

re ugh jal uary gth, LQOv., The an 
nual reception was held yesterday ai 


Lernoon, 


Lhis exhibition takes the place Ol 
the annual Academy display of nearly 
century nd the « Ing spring « 
bition of r le institu ! ¢ 
Lini¢ y eri Iie second be held 
nce the am; i illo! tf the Society 
LA erican sATtist with the Academ 

thi CUSSE ol 1 nnual spring 
D i the former ul 
lL his Cal nd ior the first time in 
he history of the academy, its sculptor 
] 1 ire able, thre h the courtesy 
Ol UN Irs nk 1. Gould » exhibit tiie 
OTKS hi }lorm part ol thre academy 
lisplay, in a separate and appropriate 
place, namely, the riding hall owned 
by Mr. Gould, and which adjo rT 
lay Buildin In this spacious 
nd ily ce need | d ow thie Culp 
( L\ prepares i m L cemective 
nd beautift display, due notice of 
vhich will be mad Hext week. 
A Fairly Large Exhibit. 
[here are 338 members in the cata 
eue ol the oils hung in the Fine Art 
Galleri nd it understood that 
Hest re ch Ch ire 1 SOT 1,500 pit 
’ ( yoritv. otf which 
1 V oF seclect n, bu were 
( Cc re | t r owners from 
CK C ¢ a I is 
ICICHL ¢ CHCE the crying ne al 
iCl S in Ni w \ k 
i need « yh ed not only by th ( 
of the picture necessarily Cl 
back | vy the - C OF the ¢€ 
lil L ari 1¢ In ul 
| tsb { 1 nad th ) ( 
t the ¢ ( in G;allery in Wa ton 
vcla ) e by the spaciou €ss O 
114 Llierics | 1 tw 11s ult 
l I1t1¢@Ss, 
Good Average of Quality. 
seen without the as istance ol a cat 
ali Li¢ is Wa cessary to prepare 
this first h tv review in advance, thi 
third winter Academy may be unhesi 
tating] onounced thorough] 
good show, with a high average « 
quality nd standard of merit Phe 
\merican Monet impressionistic wav 
Whose subside was noted last vear, 
eems to have a t entirely passed 
ind in its place comes L presentment ¢ 
od and strong landscapes portraits 
and figure works, which while ther 
ire painters here and there who have 


learned much from the French impres 


sionists, have originality subject and 


’ ti) { 1] ’ r ¢ P ] ‘ 
Catment, nere are again, as iast 

: 1 ' . 1 

veal 1 COMparative wsence Of strictly 


ecorative works, and 
Marines, Landscapes, Figur 


pieces and Portraits. 


a 2 od propor 


mention of individual num 
bers must be deferred until later, but a 
few canvases that stood out to the 


writer at first view may be mentioned. 


Three Fine Sargents. 


\s at the Corcoran Gallery exhibit. 
Sargent is to tl lore with three, as 
Gainst five ¢ ~ t tne 4 reoran, 
} ri +1 . 1 + : 
ut the Academy Sargents are finer in 
itv than any of those in Washing- 
ton, notablv so the bust portrait of Mr 
| 1 ) 4 4 | , 7 e 
Joseph Pulitzer, edit l owner of 


the “World.” and which was repro- 
duced, when first painted. in the ART 
NEWS three vears ago. In Mr. Pul- 


itzer’s remarkable head and features 


Sargent found a good opportunity. and 
4 ia 4 Lind 4 : : , 
t would be | ) imagine a more 


virile and faithful presentment of a 
really great head, even by an old mas- 
ter. ‘Lhe full-length standing portrait 
of Mrs. Pulitzer, aiso by Sargent, which 
holds the place ot honor, the center of 
the north wall of the Vanderbilt gal- 
lery, is also a most characteristic ex 


ample of the technique of this modern 
Ve asquezZ. ly ( sO s Lile full 
length st ng portrait ot a lady by 
he sam« ster brush, again char- 


acterist! In every way. 
In Vanderbilt Gallery. 


] ] - s14 ] 
In the Vanderbilt gallery, besides the 


rtrait ol Mrs. Pulitzer, there stand 
out J. J. Shannon's full length seated 
ne of Nii Ickleheimer, which al- 
hough 1 ne ol his greatest canvases, 
sail larl il ( piece Ol work: lH, b>. 
let vreat mural decoration, *“‘Love 
ad leat shown a ie Corcoran e@x- 


n two years ago, and to which 
warded Lhe 4 rneg 


avid Gauley’s portrait of Mrs. 
. 
i 


painted canva 1 large ; i effective 
Vy tones anascap DY \rthur tat 
bi i and we h ndled Sil rle 
fieure by L\bbot ‘Thaver1 rich deep 
Ch ored liaringe by \\ bland IX ts 1e] a 
pit 1d 1 | aired lands Lp} >< Vy | tries 
Rose ong thre ive a dashing 
Ir lic 1 nad Ci 4 1h by | | 
] 1 1 
Waugh, with a splendid rush of waves 
4 ’ 
two tu ( 1 lemale p al by 
irvine iw. \\ s, one a woman in a 
: i ¥ ] : , 
rich b ded dress, supe rin every 
1 1 . 
way to w, in which the red of 
the dress O insistent; a charactet 
c fil (| p by | nest La Son, 
| = epresentative and 
{ no ( 1? } 1 ; } 
Sti Oo I sDoO hh portrait Dy Lne¢ 
Ly, | orter of a young woman 
d are 1 Rochester Bridge 
1 Luresque v Colin ¢ (© per 
1 \ 1 - 
CC. l. Naegele’s rich and beautiful faney 
{ eae riercelia ;: \\ !. Glack 
] ' , 1? : 
( ) | J ( )) C I> l ( ( 
( ( e and fine n ( \ 
( tndas | \ TICE 1 


| mmet;a fine outdoors with figures. 
+7 ] 
VY Cs; L1\ ( Smith, OVeL\ 1} it and 
| totent 1 ae 
( CllaTaACLCTISUI Md CGecorarlve 
panel by llugo Ballin nd Carroll 
}? { 4 fss11_] +] ] ° . 
1 > kwith ‘ bill ICN ti (ecorTra V ¢ por- 
trait of Mrs. Inge. 


In Middle Gallery. 


lhe best works in the middle gallery 


1 


re undoubtedly Sargent Kendall's de- 
icious study of childhood, “ Mischief,” 
medal; Maria 
Oakey Dewing’s laney female decora- 


which won the Isidor 


tive portrait, “Parrot;” F. Kk. TH. Rehn’s 


h more of life than 
usual; a good coast scene by Cullen 
Yates; an excellent canvas by W. H 
Bancroft after Abbot Thayer, a typical 


strong marine, wit 


iur Davies, a South Sea scene: an 


excellent interior with figures by Ver- 
lanck Birney, and a beautiful high- 
keved marine by Carelton Chapman, 


charming in light and col 


hapn 

Mention 
must also be made in this gallery of 
\W. J. Whittemore’s charming fancy fe- 
vale portrait, “The Kitten; W. T. 
Smedley’s portrait of a boy; N. H. 
Lb virile half-length portrait of 


busses 
llenrv W. Charles Noel 


Ranger: 
. | 


ives unfinished half length of Paul 
artlett, which won the Thomas R. 
Proctor prize, and Paul Cornoyer’s 
‘Ilazy Morning, Madison Square.” 


In South Gallery. 
In the south gallery there stand out 
outs Loeb’s large and well painted 
nude study with good flesh tones and 
texture, but distinctly vulgar in effect; 


\V alter 


DOSE d 


Shirlaw’s well drawn and com- 
“Turkey Girl” (it is a pleasure 
to see the work of this able painter 
again); Victor Hecht’s charming por- 


] ’ ' 5 


(tl onti ed oOo ) ( 3.) 








AMERICAN 





ART NEWS 








EXHIBITION CALENDAR FOR ARTIST». 


SOCIETY OF WESTERN ARTISTS. 


Thirteenth Annual Traveling Exhibition. 
Exhibition in St. Louis, to Dec. 26. 
Exhibition in Chicago, jan. 5-24. 


Exhibition in Pittsburg, Feb. 1 
Exhibition in Cincinnati, 


-21. 
Feb. 27-Mch. 1 


Exhibition in Indianapolis, April 6-26. 

PENNSYLVANIA ACADEMY OF FINE ARTS, PHILA., PA. 

One Hundred and Fourth Annual Exhibition of Paintings and Sculptures. 

Entry cards must be received by December 28. 
New York, works received by W. S. Budworth before Jan. 5. 
Boston, works received by Doll & Richards, before Jan. 5. 
Philadelphia, works collected by Academy, Jan. 4, 5, 6. 
Chicago, works received by Newcomb-Macklin Co., before Dec. 31. 
Indianapolis, works received by Herron Institute, before Dec. 31. 
St. Louis, works received by Noonian & Kochian before Dec. 31. 


Press view and Reception jan. 
Opening of exhibition, Jan. 31. 


Closing of exhibition, March 


30. 
14. 


THE ARCHITECTURAL LEAGUE, 215 West 57th St. 


Twenty-fourth annual exhibition. 


Entry cards must be received by Dec. 26. 
Exhibits received LAST DAYS, Jan. 14, 15. 


Annual Dinner, Jan. 29. 


Press View and Reception, Jan. 30. 
Opening of Exhibition, Jan. 31, 


Closing of Exhibition, Feb. 22. 


THE AMERICAN SOCIETY OF MINIATURE PAINTERS. 
Tenth Annual Exhibition at Knoedler Galleries, N. Y. C. 


Works to be sent to 139 W. 54th St., 
Opening of Exhibition, Jan. 23. 
Closing of Exhibition, Feb. 6. 


WITH THE ARTISTS. 


Charles Gruppe, who recently re- 
turned from several years’ stay in Hol- 
land, has taken a studio at 106 West 
55th Street, and purposes taking up his 
permanent residence here. Although 
Mr. Gruppe is best known as a land 
scapist, he has also gone into portrait- 
ure, and while in Holland painted sey 
eral portraits of notable people, one ol 
which, that of the famous ‘cellist, Pablo 
Casals, he now has at his studio. His 
first picture painted since his return 
was a water-color which he has sent to 
the Salmagundi Club exhibition, to open 
to-day. 

Frank A. Nankivell has been show 
ing some Indian and other portraits and 
figure works at his studio exhibition on 
South Washington Square. Among 
these is a portrait of Mr. Joseph Kep- 
pler, of Puck, as the White Chief of the 
Senecas. Mr. Nankivell also showed his 
portrait, “he Black Veil,” several good 
landscapes, and two pictures painted in 
tempera or dry colors. 
Portraits of the late Rear Admiral 
Joseph B, Coghlan and ef Generals An- 
son G. McCook, George Moore Smith, 
James Gran: Wilson and Stewart L. 
Woodford, by George R. Boynton, were 
shown at his Sherwood studio Mon-| 
Gay and Tuesday last. 
showed some 

mainly phen aits of 
Waldorf-. \storia on 
Learned has been in 
has done illus- 


Arthur G. Learned 
dry-point etchings, 
women, at the 
Monday last. Mr. 
Paris some years, and 
trative work, especially compositions 
for Poe’s “Raven.” His portraits in- 
clude those of people well known, and 
with the dry points were shown some 
chalk drawings. 

Arthur Dawson is still at West Point, 
where he has been busily engaged for 
some months restoring the Sully por- 
traits in the Military Academy there, 
among whic are the well-known pre- 
sentments of Presidents Monroe and 
Jefferson. Quite recently Mr. Dawson 
restored the well-known portrait of 
Washington, by Gilbert Stuart, in the 
Lenox Library. This was a difficult op- 
erition, as the portrait was in exceed- 
ingly bad condition. It has been put 
under glass, and the Managers of the 
Library are well pleased with the work. | 





Mr. Dawson also restored fifty other | of the designing engineering of China’ 


pictures in the library collection, and 
will restore the remainder before they 
are transferred to the new library. 


and Mfrs. 


Jan. 16. 


C. Brower Darst is at present work- 
ing on a statned window to b 
placed in a prominent church in New 
Jersey. 


glass 


e|M. M. 


A competition in sculpture open to 
unmarried citizens of the United States 
and given under the auspices of the 
American Academy in Rome, is soon 
to be held. Written applications for 
admission should be held before Janu- 
jary 1 to Mr, F, D. Millet, at No. 6 E. 
| 23d street. —--— 

Miniatures an dwater colors by 
| Wiles, of London, are on view at the 
|Studio Building, No. 111 East Fifty- 
| sixth street. : 


Alton 


| The Kit Kat Club will hold its an- 
‘nual Christmas sale of sketches and 
art goods in its rooms, No, 13 East 
i4th Street, to-day. Exhibition in the 
afternoon and sale at 8 p.m. It should 
give the public a good opportunity to 
get artistic holiday preecnta at reason- 
able cost, 
| ART LECTURE COURSE. 

Mr. Arthur W. Dow, Director of Fine 
| Arts at Columbia College, will give a 
course of ten lessons in the principles 
of design on Thursday evenings, begin- 
ining January 14, 1909, ‘under the aus- 
‘pices of the National Society of Crafts- 
imen, at the National Art Club. Miss 





'Committee, has charge of the arrange- 


ments of these lectures. 














UP THE RIVER 


By George 


In Winter Academy FExhititien 


At The Pen and Brush Club, 
24th St., Miss Ida J. Burgess held an 
exhibition of recent art work this week. 


An exhibition of recent sketches made 
in Egypt and Brittany of Louis Tiff: any 


was held this week at the T iffany 
Studio. : 
Mrs. Clara Ww eaver Parrish held a 


charming reception at her Van rs 
studio, Dec. 2. As it was her first ‘ 
home” this winter a large number be 

itiends attended to see t''e result of her 
summers work abroad Several 
tures were shown and her work was 
much admired for its delightful color- 
ing and excellent composition. 

Among the artists present were Mr. 
Charles Curran, Mr. and 
Colin Campbell Cooper, Miss 
Helen Watson Phelps, Mrs. E. M. 
Scott, Miss Alethea H. Platt. Cul- 
len Yates and Mrs. Coman 


Mrs. 


Lorenzo H: ashe sailed last month for 
China, where he will remain for the 
inext six vears. He will be in charge 
a's 
pew buildings, one of 
iw hich will be devoted to the making of 
‘currency. 


rvovernme nt 





30 W.) 


pic- | 


Bellows 


ARTISTS’ RECEPTION DAYS. 


A. Muller Ury is at 
fiends informally, 
Atelier 


home to his 
at his studio in the 
Building on Mondays. 

I, Ballard Williams receives in his 
studio in the 67th street Studio Build- 
ing on Saturday afternoons. 





Cullen Yates is at home to his friends 
in his Van Dyck studio on Friday 
aiternoons, 





Mrs. Clara Weaver Parrish will re- 
ceive during the remainder of the win- 
ter at her Van Dyck studio on the 1st 





Wednesday of each month. 
Miss Alethea Hill Platt will be at 
home (informally) at her Van Dyck 


studio on the first 
month. 


Thursday of each 


Charles Warren Eaton receives at lbeen 
318 West 57th street on Sat-|; 


his studio, 
urday sacurons 


E. Irving Couse receives at his Sher- 
wood studio on Saturday afternoons. 


Mason, Chairman of the Lecture | 
| Miss 


i Mrs. 


‘lief of destitute artists, 


MULLER-URY’S RECEPTION. 


At his studio in the 
A, Muller-Ury held 


reception this season. 


Atelier Building, 
yesterday his first 
A number of his 


recent portraits were shown, among 
them that of Pope Pius X., which he 


tainted during last summer at the Va- 
tican. In wew of a recent statement 
made by the N. Y. Herald that the por- 
trait of his Holiness painted by Signor 
Pallavicino was the only one ever painted 
from life, Mr. Muller-Ury showed to 
his friends a photograph which was 
presented to him by the Pope on which 
in his own handwriting is the follow- 
ing dedication: 

“To my dear son, A. Muller-Ury, 
with the wish that in his work he may 
always meet with great success. ‘This 
wish | give as a token of my gratitude 
and benevolence for the excellent por- 
trait he has painted of me. | impart 
will all my heart the apostolic benedic- 
tion.” Signed at the Vatican, June 3, 
1gol1. A gold medal presented by his 
Holiness was also shown. 

About 200 people visited the studio 
during the afternoon. Tea was served 
by Miss Constance Pratt, who was as- 
sisted by Miss Madeline O’Brien and 
Acosta. Among those present 
were Archbishop Farley, Sir Purdon 
Clarke, Miss Leary, Mrs. Kernocken, 
John Drexel, Mrs. Luther 
Kountze, Mrs. Logan and Mrs. Charles 


B. Alexander. 


MRS. MEYER’ S PLAY. 


“A Dinner of Herbs,” a play based on 
art life in New York, written by Mrs, 
\nnie Nathan Meyer, was produced 
by certain pupils of the Sargent School 
of Acting at the Empire Theatre, Fri- 
day afternoon, Dec. 4. The audience 
was quite as interesting as the play, as 
it included men and women prominent 
in the social, literary and art worlds of 
New York. 

There was some little disappointment 
felt that the play did not give more 
insight into the real life of the city. The 
scenes with the pictures successively of 
varnishing day at the Academy and 
the studios of a relatively poor and rich 
artist, both men made up to resemble 
well known painters, were fairly true 
to life, but the story itself followed 
rather outworn conventional lines, the 
situations were forced and the dialogue 
too long without sufficient action. Per- 
haps if the piece had been produced by 
professionals it would have dragged less 
and been more effective. It contained 
good ideas, and if Mrs. Meyer would re- 
write it and cut it down and throw out 
the irrelevant episodes, such as the love 
story of the minor characters in the last 
act, it might go on the professional 


boards, 


ARTISTS’ AID SOCIETY. 


At the nineteenth 
of the Artists’ 
Francis C. 


annual meeting 
Aid Society last week, 
Jones, president for five 


‘years, declined re-election, and Joseph 
|Lauber was elected in his place. J. C. 
|Nicoll was re-elected secretary and W. 


H. Faxon treasurer, 

Regarding the movement for the re- 
Mr. Nicoll re- 
ported that the endowed bed in the 
Presbyterian Hospital had been fre- 
quently used during the year, and that 
pecuniary relief had been given in nu- 
‘merous cases. No expenditure had 
made during the year from the 
|joint fund so far subscribed toward 
Ithe $50,000 which the Artists’ Aid So- 
ciety and the Artists’ Fund Society are 


'trving to. raise for the relief of super- 


annuated artists. 
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In the interest of our readers, and in order 
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OUR ART TARIFF POSITION. 

This journal and its editor have been 
severely and harshly criticized, especially 
by officers and the Secretary of the Iree 
Art League, whose headquarters are in 
Boston, on the position they have taken 
on the Art Tariff, and notably on the ap 
pearance before the Ways and Means 


Committee, at Washington, November 
28, of the editor and his submission 
of a brief in favor of a specific 
duty to that Committee. We have 
of inconsistency, and even of dishonesty 
by these gentlemen, but the ART 


NEWS is still published and the editor 
still survives. 

It is difficult to understand how or why 
the utterance of sincere convictions, and 
the serving of one’s constituency, can be 
considered either insincere or inconsis- 
tent, much less dishonest. 

This journal and its editor cordially 
espoused the cause of Free Art for some 
vears, and supported the Free Art 
l eague. 

As time went on a suspicion grew into 
that the Art 


was conducting too academic and too high 


a conviction ree League 


handed a a campaign to make a sure suc 
cess,and investigation further proved that 
certain influential law-makers in Con 
gress were unalterably opposed to the 
abolition of the art duty. The suggestion 
of a specific duty of $100 was then made 
by certain artists and others, and this on 


investigation not only seemed both logi- 


cal and just to this journal and its edi 
tor, but one that had a good chance of 
being accepted by Congress. 

The AKL NEWS then proclaimed it- 
self in favor of a specific duty, while still 
declaring iis belief ia the theory of Iree 
Art, and has maintained that position as 
one of logical expediency. 

This position kas been and is favored 
by the majority of our readers and sup- 
porters and we were therefore pleased to 
be asked to appear before the Ways and 
Means Committee and argue for a spe- 
cific duty, which we have good reason 
to believe will be accepted by Congress. 

We regret to have angered certain of 
Art 
League, who seem to belong to that class 
of but 


as an enemy anyone who differs in any 


ficers and the Secretary of the [ree 

individuals who cannot consider 

way with their opinions. 

TWO NOTABLE ‘EXHIBITIONS. 
First and advance veviews of the two 


most important public art exhibitions 
of the season—the second Contempor- 


ary display of American pictures at the’ , 


Corcoran Gallery, Washington, and the 
third Winter Academy display in New 
York our columns this 
It that the 
ipen the same week, as they draw large- 


-crowd week, 


is unfortunate exhibitions 
ly from the same sources, and this fact 
has undoubtedly depleted the number 
of recently painted works at the Cor- 
It it 
impossible for the country’s art writers 


coran, has also rendered almost 
to give both exhibitions the time, atten 
tion and space tley deserve 

Both exhibitions are above the aver- 
age in merit, and should be seen and 


studied by all art lovers. They present 
proof, despite their defects 
of 


can art, and especially American land 


convincing 
and lapses, the advance that Ameri 
scape and portrait painting, have made 
the past few years and its promise tor 
the future. To compare the displays 
both New York 
with that of the recent 
at like 
sunny American Spring day with one of 


at and Washington 


Autumn Salon 
be contrasting a 


Paris, would 


London fog. All believers in and lov- 
ers of American art should be encour 
aged and inspired by the showing made 
at Washington and New York. 


MRS. BARNEY’S SUGGESTION. 


The suggestion of Mrs. A. © 


Bar 
ney of Washington of an Art ‘Tariff 
Commission, which we publish this 


week, is ingenious, but we fear imprac 
ticable. She is evidently entirely un 
aware of the labor entailed by customs 
examinations and of the fact that such 
examinations are made at several ports 
of entry in the United States. It would 
be, we think, impossible to secure the ser- 
vices of men sufficiently accomplished to 
at New York, 


Boston, Philadelphia, Baltimore, Savan- 


pass upon importations 


nah, ete. 


A YOUNG SCULPTRESS. 


¢ 


tcl 


Miss Katherine Deming, aged 
vears, daughter of Edwin W. Deming, 
showed her first work, dulv cast in 
bronze, 


bition. 


SECOND CORCORAN EXHIBIT. 


(First Notice.) 

With a reception on Monday even- 
ing last, following a press view morn- 
ing and afterno the second exhibition 
f oils by contemporary American ar 
tists, arranged by the Corcoran Gal 
lery of Art at Washington, opened in 
the handsome galleries of that build- 
ing. A memorial display of works by 
the late Augustus St. Gaudens was 
opened at the same time in the sculpture 
gallery on the first floor. A memorial 
meeting with addresses in honor of the 
sculptor will held next ‘Tuesday 
evening, Dec. 15th, and it will have an 
appropriate framing in these beautiful 
galleries, 

The St. Gaudens exhibition is really 
a repetition or replica of that held at 
the Metropolitan Museum last winter, 
but the familiar sculptures look well 
in their new setting and the soft gray 
toned hangings and curtains form an 
effective background. It cannot be said 
that the general effect is as impressive 
as in the loftier ceilinged and more spa- 
cious sculpture hall of the museum, but 
the impression that the visitor gains is 
a pleasing one. 

Exceptionally Large Display. 
There are three hundred and ninety 
oils in the picture exhibition, and they 
include most the better pictures 
shown at public exhibitions in the lar- 
ger eastern and middle western cities 
during the past five years, with a few 
from dealers’ galleries and private col- 
lections and still fewer of recent pro- 
duction. While the preponderance of 
canvases, known to those who are suf- 
ficiently interested to follow the cur- 
rent exhibitions, is such as to deprive 
the display as a whole of much novelty, 
it still affords, in all probability, the 
exposition } contemporary 
American paintings possible at present 
in this country. The position and im 
portance of the Corcoran Gallery, its 
large funds available for expenses of 
organization and management, and par- 
ticularly for purchase of canvases, the 
cash prizes aggregating $5,000, the lar- 
gest awarded in any American Art ex- 
hibition, given through the generosity 
of ex-Senator W. A. Clark, and lastly 
the possession of spacious and well- 
lit galleries—all these combine to 
make such a display possible. In fact, 
it nearer to the idea of an 
\merican local Salon than any other 
exhibition of the kind, but it lacks the 
international note struck by the Penn- 
svlvania Academy at Philadelphia, at 
its annual winter and more 
loudly by the Carnegie Institute at 
Pittsburg in its annual spring display. 


mn, 


be 


of 


best ot 


Comes 


shows, 


The acceptance also of so large a num- 
ber of canvases has also naturally af- 
fected the general quality of the dis 
play, and while it cannot fairly be 
adversely criticised, for even with its 
defects it is a remarkably fine and com- 
prehensive exhibit, it would appear as 
if its quality might have been kept 
higher by the acceptance of only one 
representative canvas from any artist, 
with the possible exception of such a 
painter as Sargent or some other, if les- 
star. This suggestion is merely a 
kindly hint for future years. 
The Prize Canvases. 

\ first, and necessarily hasty notice 
f so large and important an exhibition 
must confine itself to generalities. The 
prize winning canvases are naturally 
always of the greatest interest to the 
art public. These, as was announced 
inthe ART NEWS last Saturday, were 
won the first of 


ser, 


respectively $2,000 


for his characteristic winter landscape, 


“Delaware River ;” the second of $1,500, 
and a silver medal, by Joseph de Camp, 
the Boston technician, for his masterly 
hgure work and American reminiscence 
ot the Dutch master, Van der Meer, 
“The Guitar Player,’ praised in these 
cclumns when shown at the Montross 
Gallery at “The Ten’s” exhibition last 
spring; the third of $1,000 and a 
bronze medal, by Robert Reid, for his 
characteristic and altogether charming 
portrait figure piece, “The Open Fire,” 
a spontaneous work, exquisite in its 
color and tender in its feeling, and 
the fourth of $500 and an honorable 
mention to Frederick Carl  Frieseke, 
for his portrait figure piece, ‘Mar- 
celle,” well modeled nude study 
with flesh tones. Disappoint- 
ment generally felt and = ex- 
pressed in art circles over the 
ward of the first prize to Edward 
\V. Redfield, for his canvas is inferior 
to that of almost the same subject 
which took the third prize given by 
Mr. V. G. Fischer of Washington in 
the winter of 1907, at the first Cor- 
coran exhibition. Mr. Redfield is a 
strong painter, and one of the ablest 
xf American landscapists, but he has 
painted “Centre Bridge, Pa.,” so often 
that the subject has become monoto- 
nous, and it would almost appear that 
the artist lacked any versatility. It 
is getting to be a case of “Toujours 
Centre Bridge.” Mr. Redfield should 
seek wider fields. Of necessity those 
who do not worship at the shrine of 
“The Ten” feel somewhat aggrieved 
that two of the leading members of 
that august body, Messrs. de Camp 
and Reid, should bear off respectively 
the second and third prizes, but their 
works are certainly deserving on their 
merits, 

The work of the fourth prize win- 
ner, Frederick I rieseke, compara- 
tively little known in New York, as 
he is a resident of Paris, but it won 
deservedly on its color and feeling. 


a 
rich 
is 


is 


Works From Paris. 


The Paris contingent of American 
painters have sent some notable con- 
tributions to the display, one of the 
strongest works shown being Robert 
MacCameron’s “Groupe d’Amis,” 
which might better be called “The Ab- 
sinthe Drinkers,’ a splendid piece of 
imaginative realism, full of character 
and expression and delightful in tone 
and color. There are also two of Wal- 
ter Gay’s admirably painted and truth- 
ful interiors of French houses, and 
one of similar style by Charles Bit- 
tenger, “Oeil de Boeuf Versailles,” two 
finely colored pieces of technique. by 
Eugene Paul eUllman, and two impor- 
tant full-length hgure works by Henry 
Salem Hubbell. 

The pictures were arranged by the 
hanging committee, composed of Irv- 
ing R. Wiles, Hugh H. Breckenridge, 
Edmund C, Tarbell, Richard N. Brooke 
and Walter McEwen, with Director 
McGuire an ex-officio member, to 
fill all the galleries (with the excep- 


as 


tion of the one devoted to Senator 
Clark’s loan collection) and the cor- 
ridors on the second floor, and the 


committee in charge of the exhibition 
were Director McGuire and Messrs. 
John M. Wilson and Victor G. Fischer, 
with Mr. C. Powell Muinnigerode as 
Secretary. 
The Star 
The star pictures of the display in 
the writer’s opinion are Sargent’s por- 
traits of Senator Cabot Lodge. Mr. and 
Mrs. William Endicott and Miss Ma- 
thilde Townsend, Joseph De Camp's 


Pictures. 


last week at her father’s exhi-| and a gold medal by Edward Redfield recently completed full length stand- 


(Continued on page 5.) 
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THE 


following is 


HEARING ON 


The taken 
from the official stenographic report 


THE 


verbatim #@re worth having? 1 do not wish to dis 
pute and | do not wish to deny some of 
the arguments that many gentlemen have 
of the hearing on the Art Variff before advanced here; but when they come betore 
; ; you and tell you that all ot the artists of 

the Ways and Committee at the United States are m faver of a re 
\Vashington November 28: moval of this duty, that all the sculptors 
desire it, | beg to difter with them. It is 
Statement of Louis R. Ehrich, of New York not a dishonest statement that they make, 
City. but it is a misstatement. ‘There are many 

people in this country who, rightly or 

Mr. Ehrich.—Mr. wrongly, do not believe in taking oft the 
men, | had intended to present some views| duty trom art. 1 do not say that | agree 
with those people. | myselt believe, if pos 
sible, in free art; but | 
tion to this 


Means 


Chairman and gentle- 


to the committee from the standpoint of an ' 
can see no objec 


art dealer on the side of free art, but | un-| subsitutite of a specific duty 


friend Mr. 
handed in to your committee this afternoon! Mr. Cockran.—l would like to ask if you 
lare going to file this petition with names 
; of subscribing artists and sculptors. 
: Proposition) “Nir. Townsend.—l certainly am, and a 
that the present law should be moditied,! brief, and will add more to them. 
the present law being an ad valorem duty | Mr. Clark.—would not that specific duty 
He asks that/Shut out nine-tenths of all the pictures 
modified so that there shall be a spe jt rat are brought ne : S Ss 
duty of $100 on every work of art} Mr. Townsend.—No, sir; none of any im 
executed in the last one hundred years, |POrtance. It would not shut out any 
Mr. Townsend is in the room, and I un-|8°0d pictures whatever, 
derstand desires to speak to that sale Mr. Clark.—lIs it not true that there are 
tion, and | would suggest, if you please, that; net 100 men in the United States who can 
you permit him to speak and then permit | tell a copy or a forgery of the 
me very briefly to reply to his argument, |@"_ old master from the original? 
It seems to me it will give Mr. Townsend. 
quence to what | have in mind Mr. Clark.—How 
olhew they work them off? 
Mr. Townsend.—lIt is because of the gen 
eral ignorance of art in this country. 
Mr. Clark.—How about the experts; 
do they not decide i 
Statement of Mr. James B. Townsend, |!0'S°'y< ‘ce 
Representing The American Art News Ir. Townsend.—It is the same principle 


f : as exists between doctors; the experts dis 
and American Artists and Others. j agree. It is very difficult to get experts 


at this time who can be relied upon. 
The Chairman.—It is a matter of such 
|difficulty that even experts disagree on it. 


derstand that my 


a brief which he has just permitted me to 


read, in which he makes the 





of from 15 to 20 per cent, 
it be 
cific 


greater se- 
if you will! 
Mr. Townsend to speak now | will 
be glad to make some reply to his sugges- 
tions. 

The Chairman 


does it happen that 


why 


Very well. . 
whether or not it is a 


Mr. Chairman and gentlemen of the com 


mittee, | ap-ear here as the editor of the 


\MERICAN ART NEWS, the only week-| Mr. Townsend.—Precisely. 
ly art journal—in fact the only American] . Mr. Clark.- Let me ask one other ques 
tion. Why would it not do a great deal 


art newspaper now published—and as a rep 


toward clearing the atmosphere if they put 
la great many of those fellows into the peni 
tentiary who fictitious names to 
as they appear in their peti-| those pictures? 
swindling. 

Mr. Townsend.—You have correctly char 
acterized it, but by their adroitness and 
cleverness they have been able to avoid 


resentative of a number of artists and 


sculptors; it is not necessary for me to read signed 
their names, 


tion. 


l am not necessarily myself opposed to 
free art. My theory is that the most in- 
telligent people who have looked into the | any punishment. 
subject in a general way tavor tree art, Mr. Clark.—Does anyone ever have any 
but it seems to me that those artists that] of them arrested? F K 
| represent and my constituency, if | may Mr. Townsend.—No. sir. 
put it that way, are of the opinion that) yy Clark—There is ample law to cover 


there must be some limitation, for the) yyay point. 

present at least, upon the importation of the Mr. Townsend.—Not under the statute 
cheap art of Europe from the fact that)j, New York. 

its artisans and artists can live much more Mr Clark.—The statute in New York! 
cheaply there than we do here; and that|must be the same as the statute in Mis 

they have a natural faculty for the pro-| uri, There is it made a_ penitentiary 
duction of art, particularly in the south of offense to get anything under false pre 
Europe. They are people who produce a} tonces. ‘ 

kind of art that is brought in here at the Mr. Calderhead.—Under your provision 
present period at a very low rate and what would become of the works of Rey 

is sold for very large profit, very often nolds and Turner? : 


having false names put upon their works, 
to the debasement of the taste of the peo- 
ple of this country and to the encourage 
ment of fraud. After much consultation 


Mr. Townsend.—They would all come in 
free—Turner not for two or three years 
because be lapsed over into the eighteenth 


, ; century. 
and much reflection upon this subject these The Chairman—The gentleman’s time has 
artists and sculptors have asked me to expired. 


appear here and ask for a specific duty of 


$100 on every work of art produced in| Statement of Louis R. Ehrich in Reply to 
water colors, pastels, and = statuary, not Mr. Townsend. 

necessarily works in black and white, dur- 

ing the past one hundred years, which Mr. Ehrich.—Mr. Chairman, | desire to 


The prove sition 
within the 
come 1n 


safely covers the life of all artists now liv-| reply to Mr. Townsend. 
ing. We do not ask you to put a tax onjlis that all paintings executed 
Rembrandt or Vandyke. last one hundred years shall 
Now, gentlemen, one hundred years will; under the specific duty of $100. Now, as 
not be long for those gentlemen who wish|the articles that I import are the works 
to import pictures here of wealth and value.|of the old masters, painted prior to one 
One hundred years will not shut out any|hundred years ago, of course I have no 
of the old masters, but it will protect the! direct interest —~a monetary interest, at 
struggling American artists who can not|least—in that proposition, but I should op 
compete with the foreign artists, but will|/ pose it, none the less, tooth and L 
affect such so-called works of art which! should prefer to see the law stand as it is, 
are bought in Paris for $25, paving a duty|because I think that such a proposition 
of $3.75 under the present tariff and sold| would be founded on the grossest 1njus 
for $200 and $300 in the auction houses of tice and that it would be class legislation 
New York and on the streets of our larger|of the most pronounced and most outrage 
cities. The fact that the museums now/ous type. It seems to me that this argu- 
get their pictures all free, both by purchase | ment lies on the verv surface. A man who 
and donation abroad, disposes, in my mind,| can spend $5,000 or $10,000 or $20,000 for 
of the argument that you would be injur-|a painting has only to pay $100 for a mod 
ing the museums. The Free Art League/ern painting. That to him is equivalent 
says that a great collection such as Mr.|to nothing. To the man in moderate cir- 
Morgan’s in London can not be brought! cumstances who wants to buy a_ picture 
here under the present tariff. The specific) which he has seen abroad, and which hap- 
duty would only apply to Mr. Morgan’s 
modern works and would not 
old pictures in his collection. the injustice started here orally this even- 
Why should we not have a specific duty ing, the rich man brings over art and the 
of $100? Should we be deprived through noor man brings trash. Now, it is pretty 
it in any possible way of getting in free| hard to define trash in art, and T would 
for American people the work of a great maintain that the price is no more a just 
value of an art 


criterion as to the 


many artists which are imported and which 


ART 


fownsend has|of $100 during the last one hundred years. | 


work of | 


| would hardly say that. | 


That is ordinary common | 


nail. I[| 


pens to cost $50 or $25 to him, less duty, | 
affect the jit is absolutely prohibitive. It seems to me 


work. 


ry. s r x 
FARIFF AT W 
than the wealth measures a man. In fact, 
it can be said—and | can cite a number ol 
Instances to prove—tnat the cheap, low 
priced, so-called trash of one generation 
becomes the high-priced of the next. 
there Is contunuing in New York to-day 
an exhibition ot the works of the famous 
trench impressionist, M. Renoir. the Met 
ropolitan Mluseum ot Art purchased one of 
his paintings last year tor $18,000. Now we 
have M. Kenoir’s own testimony that some 
thirty years ago one ot the finest pictures 
he ever painted was sold at public sale at 
the Hotel Drouot tor 22) tranes ($45). M. 
|} Renoir bought the painting himsell, having 
succeeded in borrowing the money tor the 
purpose. An ofter ot 1l0U,000 francs has 
been retused for that very painting. About 
forty years ago eight “Corots” with their 
frames were sold im New York City for 
$1,000. In all probability every one ot those 
examples would to-day at public sale bring 
}at least $10,000, 
| So tar as the American artist is con 
jcerned, | would contend that it is decidedly 
to his interest that every man shall bring 
}in unrestrainedly whatever he desires to 
bring in. Let him buy a chromo i that 
is his art level; because he has then at 
lleast begun to put his foot u»non one of 
the rungs of the ladder of art. He has 
started to climb. And it is in that climb 
ing process that the American artist will 
finally realize his patronage. A picture may 
be trash to you or to me, but it may be 
a source of inspiration to the buyer, and 
the buyer should decide. 

Mr. Gaines.—Tell me what definition you 
give to art, so that the custom-house offi 
cer might enforce the law. 

Mr. Ehrich.—My own definition of art 
would be that art was the human interpre- 
tation of beauty. 

Mr. Gaines.—How does the custom-house 
officer to distinguish what is free and what 
is dutiable? | am myself inclined to believe 
in free art, but | do not know what kind 
of language would be definite enough to 
enable the custom-house officer to comply 
with the law. 
| Mr. Ehrich.—The law as proposed? 
| Mr. Gaines —How is he to determine 
what shall come in and what shall not 
come in free? 

Mr. Ehrich.—I suppose that any imagin 
ative conception of beauty, whether pre 
sented by a picture or a landscape, or what 
not, would be considered an attempt at 
art. Whether it is art or not the genera 
tion must decide. 

Mr. Clark.—Suppose you should strike one 
of these appraisers with that proposition, 
what would he do about it? 

Mr. Ehrich.—He would probably resign 
his position. 

Mr. Cockran.—You can not use the lan 
guage now to describe the articles on which 
30 per cent. is collected. 

The Chairman.—You can describe it. It 
is contained in the Wilson bill and in the 
present law. 

Mr. Ehrich.—Now, if you will permit 
me, gentlemen, | will say that it is decid 
edly to the interest of the American artist 
that every man shall bring in unrestrained 
ly what he desires to bring in; let him buy 
a chromo, if that is his idea, because he 
has then begun at least to put his foot 








upon one of the rounds of the ladder of| 


art. He has started to climb. It is in that 
climbing process that the American artist 
iwill finally realize his patronage. 

Mr. Randall.—Would you want to include 
| pictures made for advertising? 
| Mr. Ehrich.—Yes, sir; if he likes it as his 
business. It might be trash to you or to me, 
ibut it may be a source of inspiration to 
that buyer, and the buyer must decide. 
| Mr. Randall—How about advertising 
| purposes—the use of pictures for advertising 
| purposes? 
| Mr. Ehrich.—I think the pictures such 
as the Pears Soap Company have circu- 
'lated are reproductions of great works of 
art. 

Mr. Randall—Would that not interfere 
|with the industry in this country, the in- 
dustry of advertising? 

Mr. Ehrich—Of course, if it can be 
shown that it is pure advertising, and not 


art, I suppose the discrimination could be 
made. 
The Chairman.—The gentleman’s time 


has expired. 


MRS. BARNEY ON ART TARIFF. 


Mrs. A. C. Barney, the Washington artist, 
has written the Ways and Means Commit- 
tee as follows: 

Mrs. Barney believes in “Free Art,” but 
her belief is couched in the following sug- 
gestions, which convey her advocacy of 
limited free art: 


ASHINGTON 


She believes that the 


1. Secretary of the 
lreasury should 


appoint a president and 
vice-president, men of leisure and high 
artistic qualifications; that besides these, 
two gentlemen should form a committee of 
20 or 25 gentlemen of high artistic ability 
judgment upon all works of art 
imported from abroad. This committee or 
jury, as well as their president and vice 
president, should be men who would be 
willing to serve without a salary, but just 
tor the honor and pleasure which a partici 
pation in the artistic development of their 
country would afford them. 

Any works of art pronounced by this 
jury as of sufficient excellence should be 
admitted free of custom duties. But in lieu 
of this advantage, the owners should be 
willing to loan these for a period of two 
years to the government to be exhibited 
at a national museum to be founded by the 
government. The public then will be given 
the beneht of secing these works of art. 
The advantage of such systems and such 
national museum are too many to be enu- 
merated here. But as an instance, we point 
to the ever-changing character of the ex 
hibitions and the manifold interest they 
impart to the public. 

At the end of two years these works of 
art will be returned to their owners free 
of duty. 

As to those works of art which would 
not pass the rigid examination of the jury, 
or in some points would fall short of meet 
ing all requirements of the committee of 
experts; these should not be admitted free, 
but owners should pay on them regular 
custom duties, 

lf the owners of the accepted works of 
art show unwillingness to loan their im 
ported property for such a long period as 
two years, they should be allowed to loan 
them for only a period of one year provided 
they pay half duties. Of course, in case 
owners totally refuse to loan their prop 
erty they could secure them by paying full 
duty, as is usual at the present time. 

If this scheme or its fundamental ideas 
is carried out, only real works of art would 
be admitted into America, and the land 
would not be overrun with so-called works 
of art, or productions of mediocre artistic 
abilities. More harm can be done in the 
long run to the public in showing them 
non-genuine works of art and corrupting 
their sense of art appreciation, than by 
not showing them any works of art at all. 
Moreover, a wholesale free admission of all 
works of art so-called without any dis 
crimination would inflict a loss of profit on 
the government which will not be justified 
by the degree of artistic development that 
such free art can effect on the public. 

By carrying out these suggestions the 
government, too, will not be without a ma 
terial profit: (1) It will receive duties on 
second-class works of art; (2) it will receive 
half duties for works of art whose owners 
would not be willing to loan them for a 
period extending beyond one year; (3) it 
could charge a small admission from all 
those who wish to enter the museum, allow- 
ing certain days in the month during which 
all would be admitted free; (4) that now 
that limited “free art” is not allowed, many 
yearly spend large sums of money abroad 
in order to visit and study works of art 
while by having “limited free art” in Am- 
erica the bulk of that money would be 
spent in America itself. 


to pass 


| AN UNWARRANTED STATEMENT. 


The Free Art League, in its brief recent 
ly submitted to the Ways and Means Com- 
imittee of Congress, made the following 
statement on page 13 of said brief: 

“The American artist who, if there were 
any protection in the duty on art, would 
be the beneficiary, repudiates the duty, 
and is a most earnest petitioner for its 
appeal.” 

The publication known as Art Notes, is- 
sued by the Macpneth Art Galleries, 450 
Fifth avenue, says in its December num- 
ber: 

“Now that general tariff changes are be- 
ing considered, the time is doubtless near 
when duties on works of art will either 
be removed or modified. 

“All who are for or against a change 
should be ready to express themselves, 1 
find that, contrary to the general impres- 
sion, artists are by no means of one mind 
on this question, and that there is a very 
decided opposition to so-called free art on 
the part of many. Although the views of 
these opponents are not seen in print as 
often as those of the artists on the other 
side, their opinions must be given consid- 
eration. I have had a good many oppor 
tunities to hear views of individual artists 


(Continued on page 6.) 
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WASHINGTON (D. C.) 


the Coreoran Gallery has made the 
following purchases trom its present 
exhibition: “Lhe Open tire,” by Kob 
ert Keid; “Josephine and Mercie,” by 
IL, ©. Larbell; “An Ancestor,” by Wal 
ter Machkwen;  Narcissa,” by Sargeant 
Nendall, and “Morning Aiter Snow,” 
by W. Elmer Schoheld. Mr. Wm. JL, 
ILvans made the tollowing put 
or the National Gallery col 
lection, “Christmas Morn,” by Wall HH. 
Low; “ros and the Muse,” by Hl. O. 
Walker, and “ty Vay at Hiome,” by 
William 11. tlowe; and tor his private 
collection a charming little “\ enice,” 
by Gedney bunce. About a thousand 
persons attended the opening reception 
Monday among them the 
iesident and Wits. Koosevelt, who re 
ceived the painters privately at ten 
o clock in Director McGuire's office, by 
the resident s request, 


also 


chases: 


evening, 


Kobert Keid 1s to hold an exhibition 
of his paintings in t*. D. Muillet's studio 
at Georgetown, Dec, 23, opening with a 
private view to-day. 


PHILADELPHIA, 


In the valicries ol tne .Art Ciub there 
are now 17 | paintings ltt Oll, DY 
Can artists, end 


Amer! 


Lhese miciude some wi 


the recent departures ot the newel 
school i1eprescnted by kKobert rienri, 
Kockwell i.ent, jerome Myers and 


others. Lhnomas vw, 
vemembered 
New York at’ tne 
Colin) Campbeii departing 
irom his usual pictures of tall buidings, 
gives a composition called“ Lhe bates, 
wherein are three peasant women with 
“spinning wheel. trom Mary Cassatt, | 
long a resident of Paris, there 1s a little | 
group ol moilher and child, “tillette au | 
uirand ¢ hapeau,” 
Lhe range ol work is compre hensive, | 


| 


lor there 1s a capital example by | hilde | 


lyvewing has iit 
“1ortrait Study, seen in 
\Nlontross CGiatiery. 


C ox mcr, 


i\lassam alongside of an ambitious com 
position by 
tlour of Wiscouragement,” 1s) promi 
nently placed on the walls. cvrihut 
Powell has an interesting glimpse ol 
New York, “The North River,” broadly 
rendered, and “Lhe lire Opal,” by 


\lice 
Mumilocd Roberts, is a dainty concep 
lion of a young woman with 
standing at tull length Robert Reid 
has his ‘“Vhe Buttertly Net” and ‘Lhe 
Village Postofhice,” while C. P. Gruppe 
signs a picture of Dutch peasants “in 
the Garden. A tew portraits are in 
cluded, some marines, end altogether 
the display is creditable to the club, 
while the new arrangement of the gal 
ieries gives better space and accommo 
dations for the placing of the pictures. 
Vhe exhibition wall last until Dec. 20. 

The Academy of the Fine Arts an 
nounces its 104th annual exhibition, 
which will open to the public on Sun 
day, Jan, 31, 1909, and close on Sunday, 
\ich, 14, 1909. The View and 
Varnishing Day will be Saturday, Jan. 
30, 1909, from to A. M. until 4 PL M. 
the reception and private view will 
he given on the same evening. 

The exhibition will consist of original 
works by American artists, in oil paint 
ing and sculpture, which have not be 
tore been publicly shown in Philadel 
phia. All works intended for exhibition 
must be entered upon regular entry 
cards, which must be properly filled out 
ond sent to the Academy by Monday, 
Dec. 28, 1908, and to 
special care should be taken in making 


a lan, 


Dee 
ess 


avoid mistakes 
entries. 

\n interesting group of sketches by 
llerbert Welsh is on view at the rooms 
of the Sketch Club, 235 South Camac 
treet. The sketches are chiefly water 
ne during Mr, Welsh’s stay in 


and are well the attention 


( lors d 
Italy, 


of the conn isseur, 


worth 


le 
te | 'anin, 
vlbert Llerter, whose “ Lhe}: 


CHICAGO. 
Paintings by Josei Is 
and Wiliam Maris, Anton 
vigny, Corot and Vupre 
COUSLILULE 


racis, james 
Jlauye, Dau 


and ilenri Le 


~1ldaner, Lhe COLICCLIK 


inasterpieces Which are On eNiibitlIOn 


in Reinhardt s Gallery on the aunex oi 
the Congress liotel. \yith the excep 
ion Ol. tiie wiauve, all have peen 
brought tron: abroad thts cAucuimn and 
ere new to the picture viewing publi 


ol this city. 


JOsel Isrucis painting . Loy Lhie 


Cradle will be considered vy many the 
preatest picture ol the group, 
biour, Wy 
widalls, Viblales W1il SUlSLIne and quily 


Lie Miiking VV lillait 


cling aAlLIMOSPLel ¢ abvDOYV« Lie lleddowWw>s 


Whiecie the COWS are slanding. it 18 a 
CharaclelIslh landscape ol Liie Ost 
Pociie i the wWiarls brothers. L Lit 
Loggers, by Anton Mauve, Is a lores 
picture, willl Lhe heavy snow covering 
Lhe pround oyer wilich the NOrse alla 


peasants are Licmendous 


diayveving a 


iy. Lhe irees siand stark and biack 
against the winter sky and the aiumnos 
pnere oi winter throws a chill upon a 


wonderously painted scene, 
It would noc seem possible to have 


seiected three paiilungs more caiculated 


iO Chalm thas hose which have bee 
Choseit Dy menri L.€ =idaner. NLOTG 
(han one phase ot his ait appears, and 


ihe composiiions Have each a striking 
“Night im Venice a view 
ceross the Grand Canal, where the du 
cal the uncertain 
lights shimmiering through a must ris 
mg trom the typical ex 
ample of Le Sidaner’s outlook on beau 
Ly. ‘The color 
vives the effect of 
under the veil of night. 

Wilhelm lunk 
same galleries lourteen portraits 

the water colors by Fernand Janin 
and kk. HL. Bennett have 
visitors to ‘Thurber’s 


interest. 
palace gleams in 
waters, 18 a 


is alive, the atmosphere 
shattered sunlight 
view at the 


has on 


drawn many 
his week Mr. 
who has isting in the 


staff of Daniel Ll. Burnham on the final 


+} 


been a 


study of the plan of Chicago being 
made under the direction of the Com 
mercial Club, returns to Paris in the 
near luture, 

Henry Roseland of Brooklyn, N. Y., 


is exhibiting story-telling 
the picture galleries of Marshall lield 
X Wo. 

The 


Crafts opened at thre 


pr tures in 


\ri 


41) 


exhibition of the 
\rt Institute 


annual 


luesdas 

William Venhallon 
holding an exhibition of pastels in his 
studio in the MeClure Building. ‘The 
will continue to Dee. 20. 


llenderson = 1s 


exhibition 
DETROIT. 

Paintings by eight American artists 
resident in New York and Boston are 
on view through the month at the mu 
Che artists representsd are Ar 
thur B. Davies, William J. Glackens, 
Robert Henri, Ernest Lawson, 
I. Luks. Maurice LB. Prendergast, Ever 
ett Shinn and John Sloan. 


Seu. 


(George 


REDFIELD (UTAH). 


\rt Institute opened its 


exhibition of 


Phe Utah 
tenth annual 
drawings, sculptures, decorative art, ar 
chitectural drawings, fabrics and de 
signs for applied arts at the High 
School at Redfield, Utah, December 7. 
\ state prize of $500 was given for 
the best work by a resident artist of 
Utah; $50 was offered for the best wa 
ter color, $25 for the best sculpture, S10 
for the best black and white, and $10 
each for the best design in lace, needle 


paintings 


work or embroidery and the most artis 
tic design in wood or metal. 


THE HEARING ON 


) t > ] 1a | l l ii¢ spill 
ha Dy l ll > in 
club ely 1 t CILS id 
fully y pposed I 
al 
Lt ould em » | pl j I 

In l ol the 1 
have petitionce i 
LAM Pin tt IX J IWS pecl 
qadut ! StH) il p ( 
( My | 
adat« ‘ en \ ( I na l 
{ t thie il 5 1h i} 
I 1eiy ] hot il l l \ 
ol Ire art; to make balin l 
De ubstantiated 


SPECIFIC DU1LyY PETITION. 


The following petition, ith signature 
iccompane thie ried lor pecil 
presetited to Vay na i ¢ 5 Commi 
{ Wa ll iJ) { ‘ 5) £6 ry 
james K. Lowusend 
fo the llonorable Way and icalis Com 


muttee, Washington, D. ¢ 





Gentlemen ihe undersigned American 
artists respectiully as« the consideration ot 
your committee on the revision otf the tariff 
on art, of the proposition to ubstitute lor 
tl present ad thoreml dull on pictures 
ina ulpture a peels aduty ol SiLUU on 
cach imported painung l er ¢ 
or past ol ulptt roduced ithin 1 
past one Lnared yea ‘ isl undred 
ycal Prati ciale wl enury 1 ill Sp l 
auly, we believe oulk ral miu r¢ 
crite ‘ Llic present tarittl to the voverh 
ent, and ould at the same tlme Keep 
the trash and poor art, a vell as the copt 
OL good picture brought im and sold as 
original alt vara i tic period ot « ‘ 
hundred yeat would ly < tiie hil 
and wort ot modern paintet and sculp 
tors, Whos¢ WOrk re most Olten copied 
and sold as original vould protect im 
cent buyer ind not in ) p 1 
he my iti ! ood p 
it wes hol W \ I | 
i in \ i lt { 
ie eS i i Stet ‘ i 
Maur brombl ‘ ia 
Charl I N TT lel ] 

} I tl ! I) J ( 

i linken | Ma i. I 

\ ’ Lukeman ‘y Li ii 

‘ i \ I) t { \ 

i irvitig, Couse ‘ l) ii 

l hy Mi i VW ( | 

\\ (rranvil l i I ld 
be \ a ! Mely M | 
A. ¢ briedri i ( Ss t 

~ Ml in \ ‘\ { 

] \ Murbl \\ ( \\ 

i is | Dessat ( ll s 

( 1 Cookman i Lb Wi 
Willi iN Annsd Ch M S 

I M Bicknell J s Lia 
bkrank A ' l \le . biatt 
bkranel Day ( iW l $ 
Krank | Hlaver (y ve Welgat 
bkredert N, Bab W i. S baht 
Amy 1 4 Bayard H Lyle 

ha ] ‘ pp i 11 l 
J l Brow! W Very k Birney 
G. Glenn Newell (,eorg LI Smillie 
Emma Lambert ¢ | lore KY be 

ind mat oll 


CINCINNATI ART CLUB FAVORS 
SPECIFIC DUTY. 


Llon Nichol Longworth, Washington, 
1). ¢ 

Dear Sit The Cincinnati Art Club di 
sires again to call your attention to its posi 
tion on the question of the “Tariff on works 
ot art Our vi is expressed by reso 
lution of which you have a copy, 1s that 
here shall be a tariff on works of art at 
e unttorm= rat $1U0, » be imposed 
On ead painting and worl f sculptut 
regardless of value, except works of 
that ri ver one hundred years old, in 
vhich case they shall be admitted tree 

In support otf this view, we submit that 
the American market is flooded continually 
with extensive importations of cheap paint 
ings that are sold at enormous proht to 
an unsuspecting public, who readily buy 
them at almost any price in preterence to 
\merican productions, because they are im 
ported \ uniform tax of $100 on eacl 
painting of this class would promptly stop 
this evil and afford proper and much need 


bulk ot American 


, 
ed protection to the great 


I K 
irtists Qn the other hand, such a tax 
would not prove burden upon high-class 


works of art, whose importation 


viously, by all means, be encouraged, so 


that we may not be depriced of this in 
valuable source ot inspiration n enhehten 
ment 

This we believe to be a thoroughly ra- 
tional view of the casc We desire to urge 
it as strongly as possible, and trust that 
you may be able to give it your support 


Yours very truly, 
JOHN RETTIG 
President 
1908 


Dec A 


THE 


, ‘ 5 


ART KNOWLEDGE LACKING 
HERE. 


ART TARIFF 


] ! ] ] ] ] 
Lhe tollowing incident, described in 
1] af wt 1] wheat ther 1 > 
114 COTla ({(1ill.) Olar, Tatnel proves 
th CTI i rl know Cag S king 
\ 
\inerica 
T\? ] ’ , 7 
ts appreciat 1 igh art, Peoria 
} } . } ] ] ] ] 
Nas peen weighed in the balance and 


found wanting, according 


~ 


to the report 


recently brought to 


this city a collection of paintings val 


ued at D3 _and has exhibited them. 


30,00) 
\ll of 


ited in thr 


1 


thes paintings had been exhib 


galleries of Iurope, in l’aris, 


PesCTiln, \] Wich, allad OULNCT al Centcrs, 


and were from the easels of the best 


modern masters. ‘here were among 


them many fine examples and one of 


them was valued at $7 while none 


. V0), 


had a lower valuation 


Phese pictur 


than $3,000. 
up at auction, 
prices were so high that 
not one was sold, and the agent packed 


es were put 


Dut the ie \ 4 


us collection and moved away dis 
CONS VIALE 

(ne ot his heart-breaking experi 
CIC occurred Wi aqdy \ wead the 
( cuo0n nd asked the price ol a cel 


She was intormed that it 
“\\ hy,” she ex 
bought a pictyire 
the department 


, aie a 
three weeks avo 1Or*spl.50 


tain picture, 


was worth S400 


claimed, “l large 
than that at 


two o1 


One ot 
stores 
lor the 
price of that picture | could buy more 


and everybody admires it. 


than 200 and t 


icy would be every bit 
as pretty.” 


BOSTON. 


Society, 


lhe officers ot Copley 
| 


is chosen at the annual meeting on 
December qY, are Hlolke1 \bbott, presi 
lent; Thomas Allen and H. Winthrop 
l’eirce, vice presidents ; 1) Blakeley 
Lloar, treasurer; J]. Templeman Coo 
lidge, Hlenry Hl. Gallison, Miss Lois 
lL. Llowe, Mrs. Calvin G. Page, Miss 
\nnie C, Putnam, Edmund von Mach 
and Kdward R. Warren, governors. 


> 


rhe board of much re 


duced 


vovernment 1s 
that ol 
with an amendment to 
adopted. It 1s 
that a smaller board will be 
efficient than the large body 
heretofore been subject to 
\bbott’s gavel, 

attention 


from ars, in 


the 


former ye 
accordance 
by laws recently be 
lieved 
more 
which has 
resident 

Special 
to the 
the 


ot Arthur Astor Carey in vo 


been drawn 


has 
financial condition and needs of 
the generosity 


Copley Society by 


luntarily 
indebtedness of $20,000 


for 


cancelling an 


owed him by the Society some 
time. ‘There still remains a staggering 
load of liabilities, inherited for the 


most part from the middle nineties 

J. A. S. Monks, who returns, literally, 
to his muttons year after year, is hold 
ing an exhibition of recent works at 
the gallery of R. C. and N. M. Vose, 
Street. No man has more 
ie Sheep up and 


. ’ 1 
320 Boylston 
] 
| 
I 


consistently followed t 


down New England pastures. He has 
brought together this year twenty 


seven canvases painted on Conanicut, 


Cohasset, Cushing’s Island and else 
where. Mr. Monks is one who has 


chosen his subjects and his dealer wise- 
ly. Hence he has never lacked an ap 
preciative following, 

rank W. \ 


eries, 103 Newbury 
ate 


Bavley, of the Copley Gal- 


Street, has com 


the collection of pictures which 


ie will install in the Whistler House, 
in time for the formal opening, 


| 
} 
Lowel 


Jer ember 
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LONDON LETTER. 


London, December 2, 1908. 


‘The executors of the late Sir Joseph 
Duveen, who died at Hyeres on Novem- 
ber 9, have taken a probate on a pro- 
visional valuation of his estate, which 
for this purpose is assessed at £500,000. 
There are numerous legacies to old ser- 
vants and to the employes of Duveen 
Brothers, as well as to friends and dis- 
tant relatives. The testator leaves to| 
Lady Duveen the use of his house and | 
a large income for life. Subject to this| 
he divides his estate among his chil-| 
dren in certain proportions. His death, | 
as already anmounced, will in no way| 
affect the continuation of the firm of 
Duveen Brothers. 

The famous collection of bronze an- 
tiquities formed by the Rev. William 
Greenwell, F. R. S., Canon of Durham 
Cathedral, has been acquired for the} 
British Museum, thanks to the generos-' 
ity of an anonymous American donor! 
who has supplied the £10,000 needed 
to complete the negotiations. The 
Greenwell collection includes hundreds | 
of spear-heads and axes and is partic 
ularly rich in early British bronzes. 

The amendment of the present law re- 
lating to copyright in art is again be- 
ing seriously considered, and there is 
every prospect that < bill on the sub- 
ject will be introduced into Parliament 
next year. Three years ago the Artis- 
tic Copyright Society was formed to 
take this matter in hand, and has since 
been doing useful spadework. The re- 
form of copyright law is also a plank 
in the platform of the more recently 
formed Allied Artists’ Association, 
which demands that copyright shall al- 
ways be held to be vested in the artist, | 
unless there is written evidence to the} 
contrary, and also that the copyright | 
shall belong to the artist’s heirs or as- 
signs for a longer period than the seven , 
years after death, twenty or even more. 
~ With these two powerful organiza-| 
tions working in harmony, it 
probable that the iniquitous conditions | 
prevailing will speedily be changed, | 
the more so since certain members of | 
the Cabinet have already expressed! 
their sympathy with the bill which the | 
Artistic Copyright Society and the Al-| 
lied Artists’ Association are now ac-| 
tively supporting. 

Messrs. Archibald Constable & Co. 
have just published a “Short History 
of Engraving and Etching,” by A. M. 
Hind, of the Department of Prints and 
Drawings of the British Museum. For 
all its small compass the book is a 
mine of accurate information and schol 
arly criticism, and as a handy standard 
work on an extended subject it fills a 
real need. 

The English 
Petit of Paris are now amalgamated 
under the title of the [Franco British | 
\ssociation, M. Victor Fodor having | 
charge of the London Branch at 3) 
Talbot .House, St. Martin’s Lane, Ww. 
C.. and Mr. Montague Morris of the} 
Liverpool Branch at 31 





seems | 


agencies of Georges| 


Dale Street. 
The new firm has also rented the Grat- 


ton Galleries, where they have now| 
transferred the Salon of Etchings in| 
Color. recently on view at the Paris 


lTouse, 

An exhibition of etchings, 
cravings and water-colors by the well- 
known French artist. Auguste Lepere, 
is now open at the Rembrandt Gal- 
lerv. F. Cavley Robinson more than 


wood en- 





maintains the promise of his occasional 


a one-man show at the Car-| 
Akin to Puvis de Chavan 
licate 


exhibit in 
fax Gallery. 
nes in his spacious design and de 
sense of color. Cavlev Robinson is more 
robust in his rendering of figures, and 
critics here predict a great future for 


him as a decorative painter. 


CORCORAN EXHIBITION. 


(Continued from page 4.) 
Ing portrait of President Roosevelt, 
painted for the President’s Harvard 
class of 1880, a master work, I*rederic 
P. Vinton’s admirable seated portrait 
of President Wright, of Clark College, 
Gari Melcher’s fine figure group, “The 
Madonna,” Irving B. Wiles’ broad and 
masterly figure work, “The Window,” 
Edmund C. Tarbell’s splendidly mod- 
eled and presented halif-length portrait 
of Dr. Harvey Cushing and his well- 
known interior with figures “Girls 
Reading,” Willard L. Metcalf’s well- 
known and always beautiful “Trem- 








exquisite study of the nude in sunlight, 
“An Idylle,” Robert David Gauley’s 
decorative figure piece, ‘Tanagra,” 
Charles W. Hawthorne’s remarkable 
technical performance, “The Morning 
Catch,” Wilhelm l'unk’s characteristic 
and splendidly painted portrait of Capt. 
Try-Davies, I. Ballard Williams’ Mon- 
ticellian panel, “A Glade by the Sea,” 
and Albert L. Groll’s fine conception, 
painted in Arizona, “The Enchanted 
Mesa.” 

It will be noted that several of these 
star pictures are familiar ones, but this 
does not detract from their standing 
in the display. 


James B. Townsend. 


PORTRAIT OF A LADY 


InfJWinter Academy Exhibition By Irving R. Wiles 


American Corot, 
Farge’s dramatic “Wolf 
John W. Alexander’s char- 
acteristic and beautiful figure piece, 
“The Mother,” T. W. Dewing’s al- 
ways satisfactory and beautiful color 
symphony, “Yellow Tulips,” Charles 
H. Davis’ broad and fine “Clouds and 
Hills,’ George Elmer Browne’s mag- 
nificent rich colored landscape, “A 
Brittany Headland,” “The Absinthe 
Drinkers” of Robert MacCameron, 
above noted, Frank Duveneck’s mod- 
ern Ruysdael, ‘Village Brooks 

Bavaria.” George H. Bogert’s “Ap- 
proaching Storm,” a reminiscence of 
both Ruysdael and Michel, but with 
much originality, Childe Hassam’s 
“Bowl of Nasturtiums,” Frank W. 
Benson’s lovely outdoors “September 
Ernest Lawson’s “Morning- 


bling Leaves,” an 
John La 
Charmer,” 


’ 


Evening,” 


side Heights,” J. Francis Murphy’s 
beautiful landscape, “Summertime,” 
Bruce Crane’s clear-aired and strong 


“November Hills,” Lillian M. Genth’s 


ACADEMY EXHIBITION. 


(Continued from page 2.) 

trait head; Howard Russell Butler’s de- 
lightful presentment of a summer gir 
on a sea beach, a dashing canvas, the 
figure lifelike and full of action, and 
the colors soft and harmonious; a char- 
acteristic and fine landscape by Ben 
Foster; a brilliant still life of fish, by 
William M. Chase; George Bellows’ 
splendid view of the Hudson River on 
a cold wintry day; atypical Dutch tulip 
garden, by George Hitchcock; a su- 
perb Arizona landscape by A. L. Groll, 
and a large and fine double portrait of 
mother and daughter by George M. 
Reevs. 

The Academy officers and their able 
assistant, Mr. Harrison S. Morris, to 
whose energy and ability the success 
of this exhibition is largely due, must 
be congratulated upon it. 

James B. Townsend. 


PARIS LETTER. 

Pat , December 2, 1908. 
Thanksgiviag Day was _ celebrat- 
ed with muck rejoicing in the various 
ateliers and art clubs of the Quartier 
Latin. The American Art Association 
organized a banquet and the Students’ 
Hostel an evening party and ball, which 
was quite a brilliant affair. 


Of the many exhibitions which took 


place last month, probably the most 
successful has been that of Miss 
Mary Cassatt’s works at Durand- 
Ruel’s. Though she was born at Pitts- 


burg and first became acquainted with 
brushes and palette at hiladelphia, it 
is in Paris that Miss Cassatt’s art was 
appreciated after years of strenuous 
'work, under the direction of that great 
impressionist, Degas. 

Among the most striking pictures on 
view at Durand-Ruel’s there is a small 
|panel, “At the Theatre.” It was paint- 
/ed in the early eighties, and having been 
|oftered for sale at an auction at that 
time, it absolutely failed to attract at- 
tention, and was knocked down for $2. 
lhe present owner of this picture, Mr. 
Albert Rouard, a well-known collector, 
{would certainly not part with it now 
‘for a thousand times that amount. 
| Other striking works in this exhibi- 
ition are: “La Toilette,” an exquisite 
|composition belonging to Mr. Degas, 
“The Girl with the Dog,” to Mrs, C. 
|P. Huntington, a few portraits loaned 
iby Mr. Kelekian, Jr., Mr. Durand-Ruel’s 
little daughter, Mme. and Mlle. de 
Sailly, ete. 

The French Government has be- 
|stowed on Miss Cassatt the knighthood 
of the Legion d’Honneur. 
| Two interesting exhibitions are now 
on at Geo, Petit’s. An Italian “division- 
jist,” M. Vitelleschi, has some fine ex- 
,amples of his works in pastel, water 
jcolor and oil. In the adjoining room 
Mr. Jordie is exhibiting some sixty 
‘landscapes of Brittany, Algeria and 
| Egypt. 
| ‘The fine collection of Mr. A. Lion has 
‘come under the hammer at the Hotel 
|Drouot. Prices were rather high and 
‘competition very keen all through the 
sale. A lot of miniatures of the eight- 
jeenth century were disposed of at 
prices ranging from $300 to $1,200. One 
on ivory, by Jean Antoine Laurient, was 
bid to $1,450. 

Messrs. Hamburger Fres secured a 
number of very fine objects, such as a 
couple of chandeliers in ancient “pate 
tendre” of Saint Cloud, for $760, also 
an ancient china coffee pot, with a gor- 
geous decoration of medallions and 
flowers, for $365. 

The American artists, members of the 
‘American Art Club, are now _hold- 
ing their yearly Autumn exhibition. 
|Among the exhibitors are: Messrs. A. 
|F. Kleinminger, Parker Newton, F. 
Armington, W. P. Silva, P. Gibb, A. F. 

Miller, A. J. Lyons, F. Zirnbaum, J. P. 
Tiller, K. E. Waden, C. F. Wooll, T. 
Spicer Simpson, C. Chitty, B. Cornwal- 
lis, F. Frieseke. J. F. Reid, C. A. Slade 
and C, E,. Johnson. 


| 











OBITUARY. 


Henry Baerer, a noted sculptor, 
whose work adorns’ several public 
places, died of heart disease on Dec. 7 
at his home in this city. The funeral 
was held on Wednesday last. Mr. 
Baerer was born in Kirchlim, Hesse- 
Kassel. Germany, in 1837. He studied 
at the Munich Academy and was a 
rupil of Von Launitz. He was a mem- 
ker of the National Scu!pture Society. 
One of the most familiar of Mr. Baer- 
er’s is the Rcethoven statue in Central 
. Park. 


i 
li 
| 


eee ein” ioe = scene 











CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS. 


Ainslie Gallery.—Landscapes by W. 
Merritt Post, to Dec, 31. 

Astor Library—lIllustrations of archi- 
tectural ornament by sculptors of 
Prague, colored reproductions of em- 
broidery by Russian peasant women, 
and reproductions of paintings by J. 
L. Gerome. 

Bauer-Folsom Co., 396 Fifth avenue.— 


Recent works by Lilliam M. Genth. 


Brooklyn Institute of Arts and Sciences 
—Open daily. Admission Mondays 
and Tuesdays, 25 cents. Free on 
other days. 

Bonaventure Galleries, 5 East 35th St. 
—Points of XVIII Century Coiffures 
and Costumes, Bibetots and beautiful 
bound books, etc. 

Clausen Gallery, 7 East 35th St.— 
Landscapes by Edward Gay, to 
Jan. 1. 

Ehrich Galleries, 463 Fifth Avenue.— 
Choice examples of early Dutch and 
Flemish masters, to Dec. 31. 

Fishel, Adler & Schwartz, 313 5th Ave. 

Paintings by Frank Townsend 
Hutchens, to Dec, 19. 

Knoedler Galleries—355 5th Ave.— 
Rare old mezzotints and _ stipple 
engravings. 

Metropolitan Museum. — Open daily 
from 1o A. M. to 5 P. M.; Sundays, 
1 P. M. to 5 P. M.; Saturdays, tro 
A. M. to 10 P. M. Admission Mon- 
days and Fridays, 25 cents. Free on 
other days. 

Montross Gallery, 372 Fifth Avenue.— 
Paintings by Childe Hassam to De- 
cember 26. 

Macbeth Galleries, 450 Fifth avenue.— 
Bronzes and sculptures by St. Eberle, 
Chester Beach and others, Dec. 15-29. 

National Academy of Design, 215 West 
57th St.—Annual winter exhibition, 
to Jan. 9. Admission, 50 cents. 

National Arts Club, 119 East 19th St.— 
National Society of Craftsmen Exhi- 
bition of Art Crafts, to Dec. 31. 

Oehme Galleries —Water colors 
Mrs. W. J. Stillman. 

Powell Gallery.—Thumbnail Sketches 
by 21 prominent American Artists. 
Christopher Saponoff, to Dec. 23. 

Salmagundi Club.—Water color exhi- 
bition by artist members. 

Scott & Fowles Galleries, 295 5th Ave. 
—Miniatures by Charles Turrell. 

Religious Paintings by Henry O. Tan- 
ner, 6 East 23d St. 

The Rice Gallery, 45 John St.—Thumb- 
nail Sketches by Julian Onderdonk. 
Tooth Galleries, 420 Fifth Ave. — Sir 
Alma Tadema’s latest painting “Car- 

acalla & Geta,” to Dec. 31. 


by 


EXHIBITIONS NOW ON. 


Arts and Crafts. 


‘The second annual exhibition of Arts 
and Crafts, organized and held under 
the auspices of the National Society of 
Craftsmen, will continue at the Na 
tional Arts Club, 119 East roth street, 
through Dec. 28. The display, as usual, 
is a most varied one, and includes tex 
tiles and weavings froin the looms of 
Albert Herter, the decorative painter, 
who has been experimenting of late in 
the weaving of cotton 2nd wool tapes 
tries in monotone, other weavings from 
the Birdclitlte Workers and Miss de 
Neargarde, some hand dved hangings, 
by Miss Amv Mali Hicks, stenciling 
by Mary B. Lambert, and Italian cut 
work bv H. W. Graham 

The jewelry exhibit is perhaps the 
most important, next that of the 
textiles, and comprises over six hun 
dred numbers. Perhans the best work 
is shown hv Mr. and Mrs. Vedder, 
Messrs. Jeffrey and Whitbeck, Mme 


to 


'assemble 


Froehlich and Shaw, and the Misses 
Mills, VDeming, Hazen, ‘Lhompson, 
Peckham, and Sutherland. «A 
good deal cof experimenting in this 
jewelry exhipit is im l'art nouveau. 
Some very beantiiul designs are shown. 

In pottery Charles Volkmar, whose 
work seems to be more effective ever) 
year, 15 lo the fore, closely followed by 


Jiason 


the workers of the Rookwood and 
Grueby Potteries, while the Van Brig 
gle Co., the Markham Works, Mrs. 
Poillon, Kussell Croaks, the Misses 


Penman, Hardenberg and Lyons and 
Arthur Beggs, all show fine specimens. 
In miscelltneous work, perhaps the 
most striking examples of exhibits are 
the wood carving of Karl Rydingsvard, 
a splendidly carved chest, by 
Thrung, and a adorned with 
burnt work panels, i:lustrating the 
story of his Joan of Are by M. Souther. 
Miss Elizabeth Mosenthal displays a 
case of what is called sgrafhito work and 
Mrs. Comstock and Bowdoin and Clay- 
ton and Robert Claxton, exhibit some 
beautiful examples of basketry. 

It is of course impossible to describe 
such an exhibition as this at all in de- 
tail, especially in limited It 
must be seen and studied, and especial 
ly by those who recognize the possibill- 
ties of the Arts and Craits movement. 
The present display shows a decided 
improvement on its predecessors, and 
has less of what may be called distinet 
ly amateurish work recalling the old 
time exhibits of samplers, tidies, cro 
chet work, etc., at country fairs. There 


(,eore< 


settee 


space. 


lis still danger, however, it would seem, 


of failure to draw the line between dis 
tinctly amateur handwork utilitarian in 
purpose solely, and that which has an 
art purpose in character, when, for ex 
ample, candles made of wax of the bay- 
berry, can be proudly shown as an arts 
and crafts exhibit. 


Miltoniana at Grolier. 


In connection with the celebration ol 
the tercentenary of the birth of John 
Milton the Grolier Clul has organized 
a most conmiprehensive exhibition ol 
portraits of the poet, together with the 
original edition wi his poetical and 
works, which can be viewed at 
the gallery of the club house, No. 29 
2d street, by invitation through 
jan. g next. It is remarkable that the 
club, chiefly through the efforts and 
cnergy ol its vice-president, Mr. Bever 
ley Chew, who owns many of the pres 
cnt exhibits, should have been able to 

no le than 327 engraved 
portraits ot the poet, the largest col 
f engraved portraits of Milton 
include 


pl Ose 


kast 3 


SS 


lection ¢ 
made. These 

states and variations, 
shown at the remarkable exhibition of 
Miltoniana at Christ’s College, Cam 
bridge early this year, where the Jans- 
sen’s portrait, the contemporary cop) 
of the Onslow portrait, the manuscript 
of the minor poems and other personal 


ever portraits 
1 


and exceed thos 


relics of the poet were shown. The 
preface to the excellent catalogue com 
piled by Mr. Chew states that it is a 


curious fact that so many portraits of 
\lilton have to be classed as pretend 
ed, and states that at least ninety prints 
in the present displav have really no 
claim to be considered us portraits of 
the poet. The exhibition 42 
\merican portraits of Milton, including 
the verv rare earlier ones by Norman 
Haines, Scoles and Anderson. It also 
has such rarities as the two portraits 
engraved by Phinn, as well the 
equally rare print by Tames Gwin. 

The original editions of the prose and 
poetical works, with notable examples 
of later editions and the nrinter’s man 


contains 


is 


nuscript of the first book of Paradise 
Lost are also shown. \ltoeether the 
exhibition is a monument of a collec 


painstakine industry, research 


’ 
tors 


acumen and intelligence. 





ART NEWS. 











DEPARTURE OF THE FISHING BOATS 


By Frank Townsend Hutchens 


Now on Exhibition at 313 Fifth Avenue 


Pictures by F. T. Hutchens. 

Frank ‘Townsend Hutchens eX 
hibiting at Fishel, Adler and Schwartz 
Galleries, 313 Fifth avenue, through 
19, 39 oOlls, 5 water colors and 3 
pastels, for the most part painted in 
Holland, 'rance and in and near Capri, 
[taly, during the last ten years. The 
artist, who was born in New York 
state, studie under Irving Rk. and L. 
M. Wiles at the Art Students’ League, 
and later in aris under Benjamin Con- 


1S 


i Jec. 


stant and Jean Paul I aurens and at 
the Beaux Arts and the Collarrossi 
\cademy, where he won the medal ot 


the latter school in 1896. He has ex- 
hibited at Salon and the Royal 
\cademy and all the leading exhibitions 
here. 

The pictures Mr. 
good composition, an eye 


} 
the 


Llutchens show 
ye tor the pic- 
turesque, much sympathy with nature 
and at times tender feeling and 
and harmonious color. He is a more 
than usually well equipped young paint- 
cr and his art should be watched in its 
cevelopment. 


soft 


Mezzotints at Knoedler’s. 


In the lower gallerv at Knoedler’s 
there are now on exhibition a numbet 
of rare old mezzotints and stipple en 
cravings. ‘ihe former are duplicates 


recently sold by the British Museum, 
ind among them are some of the finest 
impressions ever shown here of the 
vell known Mrs. Abingten, Lady Eli 
rabeth Kepple and the C 


ountesses of 


Merbv and Salisbury after Sir Joshua 
Reynolds. Some of the stipple en 
eravines are in color. The entire dis 
plav is one of the most effective and 
charming imaginable. 

Mrs. Stillman’s Pictures. 

Mrs. W. J. Stillman, widow of the 
well known art writer. and who is 
known as the original of Rossetti’s “Fi 
ammetta,” is now holding an exhibition 
of her own work in water color at the 
Oehme Galleries, No. 320 Fifth \venue 


‘ 


ect oO 


hit 


The artist t only the sul 
of best works, as 
a warm friend of that artist and of his 
fellows, Burne-Jones and of Ford Mad 
dox Brown, by which last sl was 
trained. 

There are twenty-five numbers in Mrs 
Stillman’s catalogue. moet of which re 
re] 


Was 


me Ross tti’s 


\\ 
\\ 


1e 


Ceci the marner and ch iracteristics of 


the pre-Rantaelite school. The most 
decorative of her works shown is “A 
Morenrtine “Tilv’’ verv srecestive of 
Rosetti. Ske portravs old English 


manors and homes most svmnathetical 
Iv, and there is a poetical charm and 
in her which 


verv strong. 


tandernescse 19 work: makes 





NEW MORGAN LIBRARY. 


The New York correspondent of the 
London Times, probably Lord North- 


cliffe himself, recently described the 
magnificent library of Mr. J. Pierpont 
Morgan in East 36th Street, New 


York, with great detail in that journal. 
he writer visited the marble palace, 
and was shown all the treasures which 


are contained therein. He says in 
brief: 

Before going into details | will mention 
that the collections include the Ashburn- 
ham Gospels and others of the most re- 
nowned bindings—relics of the days “of 
yore, when books were few and _ fine’— 
in existence; the Golden Gospels of Henry 
\ he the “Naples Offices” ol Giulio 
Clovio; Caxtons that not even the British 


Museum can match; almost the only manu- 
scripts of Byron known to exist; Blake’s 
original drawings for the “Book of Job”; 
the originals Horace Walpole’s letters, 
the original drawings for the “Pickwick 
Papers’; the manuscript of “Endymion”; 
Shelley’s notebook; the manuscripts and 
drawings of “Trilby” and “Peter Ibbet- 
son”; letters of St. Francis de Sales and 
other saints; the originals of many of 
Burns poems; manuscrips by Dr. John- 
son; the manuscript of “A Christmas 
Carol,” and ten volumes of Dickens’ let- 
ters; manuscripts of Swift; the earliest 
letter of Napoleon in existence; Scott’s 
Diary and manuscripts of nine of his novels, 
including “Ivanhoe”; manuscripts of mas- 
terpieces of Dumas, Charlotte’ Bronte, 
Sand, Reade, Lytton and Zola; 
the manuscript of “Vanity Fair’; many let- 


‘ 
ot 


(,eorge 


ters of Lamb; Mary Stuart’s letter to the 
Due de Guise, and Martha Washington’s 
will, 


A Perfect Study Place. 

A glowing description of the setting 
given It is “a perfect library, a_ perfect 
place for study and for rest.” The corre- 
spondent says 

| here are 


1S 


twenty-one shelves of them 

the finest collection in existence Seven 
shelves, containing practically every rare 
Elzevir known, all “tall” and in perfect con- 
dition, 

Thirty Shelves of Bibles. 

There thirty shelves of bibles—two 
Guttenbergs (Mazarins), one on paper, the 
other on vellum; the Hebrew Bible of 1482; 


are 


all the English Bibles from the Coverdale 
onward; bibles owned by celebrated per- 
sonages, such as Colbert’s (in thirty-two 
volumes, with the statesman’s arms on the 
covers), Mme. de Maintenon’s, Sir Walter 
Scott’s: bibles in [celandie and _ other 
strange tongues; a set of the Gospels in 
ten volumes, exquisitely bound by Padeloup. 

Turn from the bibles and the Elzevir 
“Pastissier Francois” and the Aldine “Hyp 
nerotomachia Poliphili” to the other side 
of the room. Is one interested in Caxtons 
and Wynkyn de Wordes? Here are two 
score of them, including several that are 


unique. 
First Editions Galore. 


\ttracted by Elizabethan and Jacobean 
first editions? Practically everything is 
rere—Shakespeare folios and quartos; Mil 
ton, Sidney, Spencer, Johnson, Drayton, Sir 


Thomas Browne, Marvell, Waller, Burton, 
hundreds of others. 

And the quaint things, “things dear that 
do not die,” are here, too, from the Eliza 
bethan curiosities to the book of = the 
duchess beloved by Lamb. 

Volumes Not Behind Glass 

The books are all on glass shelves, but 
ul not inclosed in glass, the only pro 
tection being light ornamental grille, 

hich permits e to read the titles with 
ease, 

Some of the most precious volumes are 
n asbestos-lined cases, and as the building 
tself is believed to be absolutely fireproof 
there seems little likelihood of disaster. 

Kept in a Safe. 
3ut lest some accident befall, the most 


zealously guarded 


methods. 


nriceless tri l 
by the most modern 


sures are 


This room is not only burglar-proof and 
ireproof: it is actually a safe of the latest 
pattern and with all the improvements 

One enters by a thick steel door fitted with 
a combination lock, and the walls of the 

om are of steel, while steel shutter 
nrotects the window at night It has all 
heen so cleverly done that nothing but the 
loor indicates that one is in a veritable 
vault. 

And surelv few safe deposit vaults in 
xistence hold treasure of greater value. 

The room is a small one, but it contains 
many of the nriceless things of the world 

\ verv well known London art dealer 


now in this citv. said that it had been esti 
nated by best dealers in Europe that 

a a Hectic had him 
S40 NNC.000. 


the 


ae an’s ¢ ns cost 
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WITH THE DEALERS. 

Following the exhibit ion of pictures 

by lrederic Remington at the Knoedler 

Galleries, 355 liith Avenue, there will 

be a display of portraits by Wilhelm 

—— now on exhibition at the Rein- 

rdt Gallery, Chicago, to open Jan, 1. 

1 the lower gallery the display of ear- 

, English mezzotints attracts throngs 
of art lovers. 


clude 100 examples oi the soft paste 
and numerous vases and jars ot the 
hard paste variety. There are several 
Hawthorn jars, and a vase of pure 
white porcelain, decorated in brilliant 
mazarine blue under the glaze with 
scrolls of the sacred lotus. 

Mr. Graves obtained his porcelains 


Samialle, for 
Ly 
Ye,a1 


trom the Count 
years a member of the 


in Pekin: | Wan 


de many 
ench Legation 


andarin prince, 


. Captain Brinckley, Brayton Ives, Blen- 
- : 12|heim Palace and Sir Henry Thompso1 
The colored etchings shown at the /+!e!im faiace an Pa 8 | enry iOnlpson., 
Rrandus Galleries, 3g1 Filth Avenue, : aint 
which make up the little Salon of these | z é : 
works there: are heine constantie ce.) Seas OF DRAMATIC WORKS. 
plenished, th \ have caugln the 
nopular far and are constantly be-| #182) teresting works on_ the 
ae EE : : drama from the library of Brander Mat 
. thews, will be sold at Anderson’s auc 
; tion rooms in this city on Dee. 21 and 
Lhers ul L\ a . sali pies he 22. \ ny n the items are from t] 
he ar , \liss ‘ : . Pe : ‘ Baers 
the art of Miss Lillian Genth it the | collecti n of the famous comedian Wil 
Bauer-lolsom Galleries, 390 Filth -Ave-|1ia 2) Burton. Shakespeareana will 
nue, von lip rant Sng cn racte4ris IC lhe We 1] represented in the sale. 
nd exempliying her [rilliant rendi- 
tion of air and sunshine and reflected 
Tp ty, i, oe | woodlan 
light, ihe nudes in init woodland SAN GIORGI SAI.E ENDS. 
elades, which Miss Genth paints, are ez 


alive and as beat lly portrayed as 


as 


those of Jules Stewart and \lexander 
Pargpbneer: while they have something ot 
the strength and color cuality of Zorn. 
At these “galleries are also shown the 


jieces of !’ersian Lustre 


remarkable | 


ware imported through the house of 
Tabbagh of Paris and Damascus. 

At the WDurand-Ruel galleries, 5 
West 36th street, the extremely suc- 
cessful exhibition by Renoir, which has 


been in progre S there, will be succeed 


ed this week by a general exhibition 
which will include some recent exam 
ples of Monct, a very important Clays, 
- noted Decamps and a superior and 
most interest ng example of Ira Fil 
lippo Lippi. 

\n exhibition of small bronzes bs 
such American a TS \nastasia, 
St. J. Eberle, Chester Beach and oth 
ers, will open at the M icbeth Galleries, 
450 lifth Avenue, on Tnesday next, t 
continu ugh Dec. 29. 

The exhibition of works by the early 
Flemish and Dutch masters is still on 
at the Ehrich Galleries, 463 Iitth Ave 
nue. and is attracting much and de 
served attention 


Kelekian 
sme rare 
together 


t the 
nue, s 
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received a 
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old textiles and embroideries 


h the ustal assortment of Persian 
lustre and other early Oriental ware. 

The sale at the Fifth Avenue Art Gal- 
leries this week, to take place on the 
ft Wednesday, Thursday 


ernoons ol 


nd Friday, at 2.30 P. M., will be of 
an unusually good assortment ot Or 
ental rugs and textiles 


COMING GRAVES ART SALE. 


The art collections of the late Henry 
Graves of Orange, N. J., including many 
paintings of the Barbiz school and a 

‘table collection of p lains, are to 

ld. probably late in January, in this 
tv. The psintings include six Rous- 
aus four ¢ s, five Daubignys, six 

Diazes. seven Jules Dupres and two 
fillets with one or more examples each 


porary painters. 
» Ouadroni and 
repres ‘nted. 

porcela include 
‘imens the 


sang d 


of Trovon and tem 
Tauve, Henner, Ger 
Villefrov are also 
The Oriental 
eachbloom spe 
Hsi period. 25 of 
rubv red. cherry red an 
berry. 


The bl! 


meé¢ 
ins 35 
of Kiang- 
e boeuf, besides 
d crushed straw- 


11e 


\venue At 


\t the Fifth t Galleries the 
San Giorgi sale closed Dec. 5 with a 
total of $45,206, making a grand total 
lor the sale oi $72,234. 

The Metropolitan Museum obtained 
a Hispano-Moresque plate for $35, and 
the San Irrancisco Museum bought a 
pair of Italian vases for $go. W. 
\V. Ramsay paid $140 for a Gothic 
all s ind $200 for a Chippendale 
hall clock. Mr. R. W. Patterson gave 
o for two ivory figures and Mr. 
‘mos F, Eno $100 for a bronze group. 
wr. Vernon C. Brown obtained a pair 

| fLouis XIII. carved walnut arm- 
chairs for $200 and Mr. George C. Boldt 

ud S1,00 r t bronze groups. 

lo Charles B. Alexander 
cquire XIV. throne chair, 
nd Capta de la Mar vot one of the 
louis X\ er1iod for - \n old 

ueteri hall cl *k, veneered in rose 
vod, fell to Mr. J. B. Martin for $380. 

Ir. Irvine T. Bush boueht ten Chinese 
Chippendale chairs on a $1,500 _ bid. 

old Ch endale side table was 
bought by Mr. Joseph H. Hunt for 
2285, and two bronze doors went to 
Mr. Louis Sherry for $1,800, Mr. John 
\. Parker »vurchased a rare Persian 
palace rug for Sg6o. 


Mr. Azeez Khavat, later in the day 
disposed of his iridescent glass and sim 
ilar ware for $7,000. 


LENOX HAS MAZARIN BIBLE. 


\t the Lenox Library iS a copy of 
a Mazarin bible, another copy ol 
which sold last week at the Lord Am- 


in London for $10,500. ‘The 
two volumes and was print 


Mainz be 


sale 


herst 
bible 


is in 


ed by Gutenberg in tween 
1450 and 1455. The Lenox Library 
copy cost James Lenox $2,000 in 1847. 
It was during his early days of book 
collecting and the publicity that the 
cale occ asioned SO isperated Mr. 
Lenox that upon the arrival of the 
hook in New York he refused to take 
it from the Custom House. With the 
duties and commissions to his agent 


the bible cost him about $3,000. 


A GRACIOUS 1 TRIBUTE. 


‘eproduction of 

of a chee by William 
Chase, entitled “The Sisters,” on 
Nov. 29. for which credit 
should have been given to the AMERI- 
CAN ART NEWS. This company 
copvrighted the picture and The Times 


The bhind- Bt phar 
a yhotogra yt 
I | 


M. 


Sunday 


akes pleasure in acknowledging its 
chligation for the use of it—N. Y. 
Times, Dec. 6. 


ARTISTS’ 


FOR SALE—At 65 West 
Studio of the late E 


-some of his oil paintings 


CARDS. 





Street: 
Johnson 
pictures, 


55th 
astman 
, Genre 


studies in oil and pastel, crayon drawings 
and studies of North American Indians. 
Also his copies from Rembrandt, Rubens, 
Murillo, Van Dyck, Diaz, Gilbert Stewart, 
etc., and reproductions of many of his fa 
vorite pictures, as well as original pictures 
by American and foreign artists. Also on 


*xhibition a large 
distinguished 


galle ry < 
Americans 


J] ANTED—A 
WANT 


ight, and 


f his portraits of 
and Europeans. 


small studio 
kitchen or 


with 
kitchenette 


good 


Must be in central location and preferably 
near Carnegie Hall. Moderate rental. If 
suited mig “ht lease for vear Address F. T., 
AMERICAN ART NEWS Office. 


SUITABLE CHRISTMAS GIFTS. 


F | KR SALE—vVery fine old and rare Jap- 
anese colored prints by the best Mas 

ters \pply to the office of the AMER 

ICAN ART NEWS, 1267 Broadway. 


N. E. MOnNTROSS 
Works of Art 
MONTROSS GALLERY 


372 Fifth Ave.,. Cor. 35th St., New Vork 





POWELL ART GALLERY 


983 Six h Avenue (between 55th and 56th St.), N. Y. 


THUMB NAIL SKETCH EXHIBITION 


bv 
Twenty-one Prominent American Artists 
December 16th, to th inclusive 


Pictures—Frames Artists’ Materails 


Columbus 


Onderdonk’s Gems 


Special Exhibition of Thumb Nail Sketches 


BY 


JULIAN ONDERDONK 


At the R I c E Gallery 


45 JOHN STREET, Room 807 


relephone: 2643 





There is always roum for a small picture and once 
seen you will probably find space for more. 
10 A. M.to 5 P. M. 


BONAVENTURE’S 
GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 


FIVE EAST THIRTY-FIFTH STREET 


Opposite Altman’s 





Baucr=fFolsom Co. 
396 FIFTH AVE. 

ctedD American Paintings 

RARE PERSIAN FAIENCE 

WOODCARVINGS TAPESTRIES 


AND 
DECORATIONS 


LOUIS RALSTON 


ANCIENT AND 
MODERN PAINTINGS 


431 FIFTH AVENUE 





Sele 








NEW YORK 





PAINTINGS, ETCHINGS 
MIRRORS AND 


PICTURE FRAMES 


Designed by 


WILLIAM CLAUSEN 
No. 7 EAST 35th STREET, NEW YORK 





CHARLES CHIANTELLI 
EXPERT RESTORER OF VALUABLE PAINTINGS 


715 Madison Avenue New York 


Telephone; 2862 Plaza, 


paintings and removing 
from panels a specialty 


Relining 
blisters 


References from the well-known ‘artists WILHELM 
FUNK, ROBERT HENRI, AUGUST POLLAK of VIENNA 


Other references given on request. 





FISHEL, ADLER & SCHWARTZ 
333 Fifth Avenue 


RECENT PAINTINGS + 


By FRANK TOWNSEND HUTCHENS 
December 7th to 19th 








Pewee 
Standard Quality 
insist upon getting always 


F. W. DEVOE & CO.’S 
OIL & WATER COLORS 


A full line of other 


Artists’ Materials 


Including Sculptors’ Modeling Tools 


Manufactured by the Largest Dealers in 
the World 
F. W. DEVOE & C. T. RAYNOLDS CO. 
and for sale by all retailers 


throuchout the United States and Canada 











“—_ anti 





NEW YORK SCHOOL OF APPLIED 
—=—DESIGN FCR WOMEN=— 


Silk and Wall Paper Designing, Historie Orna- 
ment, Architecture, Antique and Costume Classes 


ALPHONSE MUCHA ir Advanced Design 
and Life Classes 
New building 160 Lexington Ave. Cor, 30th Street open 
December Ist. 
PRESENT 
No. 200 West 23d Street - - - 
HELEN 


ADDRESS 


New York 


LOOMIS. Secretary 


In writing to advertisers please mention THE ART NEWS. 


D. K. KELEKIAN 


la) 
-—\ 275 Fifth Avenue 
7 4 NEW YORK 


Opposite Holland House 


~ Rare Rugs, 


[ors 
Vi pie, 


¥ em 


SES 


4 hid) Yt 


titan Textiles, Jewels, Etc. 


2 Place Vendome, Paris 





JAMES P. 
SILO 


Auctioneer 


546 
Fifth 


Avenue 





Fifth Avenue 
Art Galleries 


Important Sales 


of Art Objects 


THE NEW YORK SCHOOL OF ART. 


(Chase School) 
22%47-+2239 BROADWAY 
Corner of 80th Street, New York City 

WINTER TERM 
SEPTEMBER 7, 1908, TO JUNE 1, 
A school where originality of thought 


pression is developed along thoroug shly 
practical lines. 





1909. 
and ex- 
artistic and 


Jay and evening classes in Drawing, Painting 
Composition, Illustration, Normal Training, Theory 
of Design, and the Crafts. 

Among the Instructors are Robert Henri, Doug- 
las John Connah, Frank Alvah Parsons, Kenneth 
Hayes Miller, and Walt Kuhn. 

SUSAN F. BISSELL - - Secretary 











1O AMERICAN 


ART NEW SS. 











Parry 


© berman to 


PARIS 


a 


Ancient Pictures 
Specialty Dutch, 
Flemish Schools 


j. & S. GOLDSCHMIDT 
FRANKFORT O/M., KAISERSTRASSE 15 


HIGH CLASS ANTIQUITIES 


New York Office: 527 Fifth Avenue 


FRESE SPREE 








The G. von MALLMANN 


GALLERY 


BERLIN 


ANHALTSTRASSE, 7 
High-class 














Old Paintings and 
drawings 





CHARLES 


Of 25-27-29 Brook St. London, W. 
ON VIEW AT 





rar thane the 
+ KOUCHAKJI FRERES * 














251 Fifth Avenue, N. Y. + 54 Rue Richelieu naues ee 

Tapestries, Early English Furniture a 1 East 40th St New York Je 

Georgian and Adams Marble Mantelpieces OBJECTS FOR COLLECTIONS So 

and Rare Chinese and European Porcelains + | ts Witte de 

of Arabian Iridescent 4 

a | glass, enamels, jew- le 

JAMES CONNELL & SONS } elry, bronzes, mar- 2» 
+ bles, coins, textiles, © 

47 Old Bond St. LONDON, W. | # | | Oriental carpets Sg 

oa | and rugs, etc. 
HIGH CLASS PAINTINGS 50445400006440% 


WATER COLOR DRAWINGS 
AND ENGRAVINGS 
Original Etchings by WHISTLER, D. Y. CAMERON, 


E. M. SYNGE, A. F. AFFLECK, W. WALKER, 
E. BEJOT and others 





C. & E. CANESSA 


Antique Works of Art 


19 rue Lafayette 









3 Paris: 


Illustrated catalogue on application 


Shepherd Bros. 


a7 King Street St. James’s, London || 


Oi Paintings 


by the 
EARLY BRITISH MASTERS 


Piazza di Martiri 





Naples: 
New Work: 479 Filth Ave, 








MIHRAN SIVADJIAN 
| EXPERT 
Egyptian, Assyrian, Greek, and Roman Antiquities, 


Jewels, Arabian and Persian Potteries and 
Rare Objects for Collection. 
PARIS 


17 Rue Lepeletier - - - 











OBACH & CO. 


Picture Dealers & Printsellers 
168 New Bond Street 





LONDON OSAKA KvyOoTO BOSTON 


YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 


CLASS FIED EXHIBITIONS OF INTERESTING 
OBJECTS ARE HELD IN OUR NEw GALLERIES 


London, W. 











00-0000000000000000000000000000 


Etienne BOURG EY 


NUMISMATIST 
7 Rue Drouot PARIS 


Greek and Roman Coins : : : : 
Coins and Medals of all Countries 
0000000000-0-0-00-000000-0000000006 


OW Ye Ye “a “ “a “a SELIGMANN k Co. 
S HAMBURGER Pe 


Antique Works of Art, Curiosities, 
China, 


Furniture 


® 
PARIS e-, 

















Genuine Works 
of Art 


Tapestries, Decorative 


vw 





WEST 36th STREET 


New York 


LONDON, S.W. 


31 St. James Street 


PARIS 


23 Place Vendome 


SCOTT & FOWLES C0. M. Knoedler & Co. 


invite attention to their carefully 
Selected collection of 


PAINTINGS 


Dealers in 


© ict Class Paintings 


AND 
OLD AND MODERN SCHOOLS Water Colors 
Careful attention given to of Wartens cae 
the cleaning and restoration OLD ENGLISH MEZZOTINTS 
of valuable paintings , . . — AND —===== 
COLORED SPORTING’ PRINTS 
295 Fifth Avenue 355 Fifth Avenue, 


Between 30th and 3Iist Streets Cor. 34th Street. 


NEW YORK London, 15 Old Bond St. 


Paris, 23 Place Vendowe 


~ HENRY REINHARDT 


Masters” High Class Paintings 
OLD AND MODERN SCHOOLS 








46 Old 


(Exclusively) 





GALLERIES: Auditorium Annex 


CHICAGO 


The Ehrich Galleries 
463-465 Fifth Avenue 


One door above Fortieth Street. 


New York 


Hh. 0. Watson § Co. 
Works of Art 


Furniture, Porcelains, 


MILWAUKEE 
406 Milwaukee St. 


PARIS 
28 Rue D’Hauteville 


Arthur Tooth & Sons 


ESTABLISHED 1842 


CAREFULLY SELECTED 
HIGH CLASS PAINTINGS 
420 Fifth Ave. New York 














Bronzes, Tapestries 
Specialists in Interior Decoration 


16 West 30th Street New York 


V.0. Fischer Galleries 
FINE ARTS 


527-§29 FIFTEENTH STREET 
Washington, D. C. 











LONDON: 175 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 


Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WORKS OF RODIN & BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 


R.C.& W. MD. Vose 

















Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View [Paintings 
Also a fine selection of Volkmar Pottery Early Englisb Warbizon 
a ous 2 3 
WILLIAM MACBETH Modern Dutch, American 
450 Fifth Avenue New York 320 Bovlston St Boston 








E. Gimpel & Wildenstein Blakeslee Galleries 


Knickerbocker Trust Co. Bldg. 





Cor. Fifth Ave. and 34th St, 





flich Class 
Old Paintings 


IMPORTANT 
EXAMPLES 
of the 
Early English, French, 
NEw york Dutch and Flemish 


509 Fifth Ave. Masters 


PARIS 


57 Rue La Boetie 


In writing to advertisers please mention THE ART NEWS. 








